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PRE PAGE 


The author of this work, Muzio Clementi (b. Rome, 
1752, d. London, 1832), by birth an Italian, in his ster- 
ling artistic quality aGerman, by practical instinct an 
Englishman, was the father of modern piano-technic, and, 
through his pupils John Field (1782-1837) and J. B. 
Cramer (1771-1858), both brilliant pioneers of the Chopin- 
Henselt-Liszt period, might also be termed the grand- 
father of the modern sentimentalists. 

In fact, no work of this kind needs a laudatory pref- 
ace less than the one in hand; and, did not this new 
edition wear a totally altered aspect, which requires ex- 
planation, and did it not at the same time present 
a favorable opportunity for directing a word of ad- 
monition to those who, hardly possessed of elementary 
rules, imagine that thenceforward the practice of 
concert-pieces will suffice, no preface would have been 
written. 

No one can long remain in doubt as to the importance 
of the genuine (school-) étude. The aim of the one- 
measure five-finger exercises, and of the scales and 
arpeggios with their fingering according to rule, is quite 
different, the former being intended merely for increasing 
the strength of the muscles and the stretching-power, and 
the latter laying the foundation for even velocity of execu- 
tion. Through the étude, on the contrary, is acquired 
endurance in the fluent playing of difficult passages, and 
a style of fingering, necessitated by continually changing 
combinations, which often differs from the regular one. 
Moreover, the masterful repose so admired by the public 
can be attained only through the wholly unimpassioned 
nature of the étude. To this category the so-called 
‘* études de concert’’ of recent composers do not belong, 
and must be treated as characteristic studies. 

But, in order that the school-études shall really have the 
anticipated effect, they must be practised with precisely 
the same care as the concert-pieces ; it would be far better 
not to try them at all, than to play them through ina 
slipshod manner. 

It may be assumed, that Clementi did not write his 
great Book of Studies steadily and methodically, from 
the first to the hundredth, but rather that the finger- 
exercises proper, intermingled with suites, rondos, con- 
cert-pieces of the most various description, canons, and 
fugues, originated at wide intervals, and for special 
occasions, during his active career. In gathering these 
pieces together for the ‘‘ Gradus,’’ Clementi, to the as- 
tonishment of all pedagogues, did not arrange them in 
systematic progression; consequently, he himself is to 
blame that later editions of his great work have nearly all 
been presented to the public inan incomplete form. As 
a general thing, the endeavor has been to provide studious 
youth with a selection of 25 or 30 of the best exercises for 
finger-training, in a cheap edition. The success of such 
editions, for which the greatest pianists and most celebra- 
ted publishing-houses were frequently responsible, soon 


raised the number of études so fortunate as to receive 
consideration, to fifty. 

To the present edition is due the honor of bringing out 
this work classified, for the first time, according to its 
practical, formative, and intellectual content. 

It is arranged in three volumes. The first contains 
thirty-six Daily Studies of world-wide fame, which, taken 
collectively, exhibit the entire system of technics in as 
nearly exact progressive order as possible. The thirty- 
four studies comprised in the second volume are to be 
regarded as an extension of the first thirty-six. At the 
end of this volume the canons are arranged progres- 
sively, both as regards quality and quantity. The third 
volume contains, finally, the concert-pieces, thirty in 
number, consisting of smaller and greater rondos, sonata- 
movements, and several fugues, which last, by virtue of 
their excellence, are in every way deserving of more at- 
tention than has been paid them hitherto. 

Thus, each volume has its own peculiar character, and 
its interior arrangement is ordered, like the mutual ar- 
rangement of the three volumes, practically and intellec- 
tually in systematic progression according to pedagogic 
principles. : 

Out of respect for the author, the original number of 
each étude is given in brackets. The greatest care has 
been bestowed on marking the fingering in accord with 
modern principles. Thecontrast between the old and the 
new schools is not, however, so great as is usually supposed. 
We still play with the finger-tips, and turn the thumb 
under; ‘‘legato’’ remains ‘‘ legato,’’ and ‘‘ staccato’’ was 
played formerly, as now, either as a ‘‘ non legato,’’ with 
a mere gliding-off of the finger, or with a loose or stiff 
wrist, as the quality of tone or the composer’s actual 
directions required; and finally, in any and every period 
only that style will be considered good, which proves to 
be practical and justifiable. 


Some sixty years ago began a period of decadence in 
musical art. In concert-rooms paraded the shallowest of 
virtuosi, vocal and instrumental; on the opera-stage, not 
simply genuine Italians were exclusively demanded, but 
their imitators and counterfeits. How the atmosphere 
was Cleared, at last, by Schumann and Mendelssohn, on 
the one hand, and Richard Wagner on the other, belongs 
to another chapter of history. Our point is, that real 
artists, like Liszt, Henselt, Rubinstein, Biilow, Tausig, 
and Saint-Saéns, fought and overcame those trifling 
virtuosi with their own weapons, proving to the pianistic 
world that the future of piano-literature rests wholly on 
a thorough course of methodical technical training, and 
that the ‘‘ Gradus’’ is the surest aid for acquiring such 
training. Let this stand as a symbol of the immortality 
of the work herein described. 

Max Voericn. 

New Yorx, December, 1897. 
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reason of its singularity, as an extremely useful ex- 


ercise. 


_ Der folgende Fingersatz ist wegen seiner Eigenthiim- 
lichkeit als eine sehr niitzliche Uebung zu empfehlen. 


138.) 


Veloce. id 


q 
h 
k 
n 
| 
h 
h 
h 
N 
h 
aq 
n 
h 
i 
h 
' 
h 
h 
bs 
b 
i 
h 


7? hg Pata taotatawta 


vw. 
ofan 
NED, 


gz 
tT 


a 
as 


== 
ae 


pal 


The Trill-study, properly so called, ts No. 27, p. 8&8. 


Seite 8S. 


N® 27, 


ist 


Trilleretiide 


Die eigentliche 


Mi VY: 


ME LE 


13551 


13 


He 
ih 
it 
K 
K 
ik 
i. 
ah 


| 


| 


13561 


14 


ee 


_— 


1 


— 


aa Saas 
rr 


rr 


wep eee oo GS os es Bo 
aa aaa aaa 
la Ga tata iia 


dimin. 


te © -» tl kg | gg [Pe eh eee 


ri 
‘a 


INS a ee eee es 


13561 


uf. 
is 


[SS 
{eo — Sas 


. 
‘ 
‘ 
: 
: 
' 
: 
1 
' 
' 
' 
‘ 
1 
1 
‘ 
1 
‘ 
‘ 
' 
‘ 
' 
1 
' 
: 
' 
+ 
1 
1 
' 
' 
' 
: 
' 
‘ 
‘ 
' 
‘ 
‘ 
‘ 
' 
' 
' 
1 
' 
+ 
+ 
‘ 
+ 
1 
‘ 
' 
' 
' 
‘ 
' 
‘ 
' 
' 
' 
: 
' 
' 
' 
' 
' 
' 
‘ 
' 
‘ 
’ 
' 
' 
‘ 
' 
' 
+ 
1 
‘ 
1 
' 
' 
' 
+ 
1 
1 
+ 
' 
‘ 
' 
' 
1 
‘ 
: 
‘ 
‘ 


wants en nngg renee ene n enna arene ew en nnn 


5 


13561 


16 


A pa 


Ni 
| 
ide 


“min. 


d 


a | gg 


f) 


BS Ss a Se ee 


reas 
43 aS 


yg 


\S@aGiag @. (a | [eat a! 


et 


/ 

\ | 

\ VWs) 
Py 


13561 


17 


i‘ 
-l 


rallent. 


Allegro. (d= 126.) 


13561 


18 


jf aes | se 


=e 
= 


13561 


19 


ite} 


\ tia, gS 
\ S 
: | 
ns n S BEY | ll 
il tity S wt 
Ss \ nan 
fe <Us iit Ra) | \ 
HH ft In | 
ee At 9H ie lh 
k, Ja +4 mee HT 
s. COURS 
| “ah \ 
aa ah ll 
bh unm; il 
/ ‘ 
ane ST YaEA | 
Le i gpa > | ~Tell 
| / re kL ye | 
i i] \Vie 
Ly ! ul . 
A ee  ) 
BsZ ely =7 [IM oN 
ae ee 


13561 


20 


(Franz Lissts daily 


Also practise in Db and D. 


exercise.) 


ben. (Franz Liszts tag- | 


i 


Auch in Des und D zu 


liche Ubung.) 


Wd 
nt 
Ney 
i 


13561 


241 


13561 


22 


sempre 


Allegro moderato. 
aaa 


legato 


13561 


23 


il 
oe | 
ail q 
we | + @rh ih 
(ih 
\ “A 
th | I “he 
welll) HLL 
t : ~ ye 
aN ll ay / All 
- WW) 5 ff 
vf a+ il bes = | 
i Tl) (Mee. 
nel : T Thy |e wh 
ail) aa i 
: Hl. | LN 
a) i 
fq 
thi P \ : ‘ ihe 
1 a S| Att 
‘ 7 lt o™ 
i : I 
i my \| 
Mapp: : = . 
| ‘. 
5 : ii ! 
- \ 
: i) 2 | 
‘ ; ih 
rH TNE nil ) 
A S 3 nil 


13561 


Ke @8 2.6 | 


| a 
=sSSSeeSes= 


BISESESB7 1-45 2 


24 


13561 


25 


eee ear nen ceemeenceny 


(os | ers 


dimin. 


13564 


) 
Gr 


Die Finger bei wiederholten Noten zu wechseln. 


| Alternation of fingers on repeated notes. 


Clementi. 


inst 


72.) 


Bro. (d- 


5 
4 


Alle 


*) 


legato 


42 


Gris) 


ae Od 


5 
3 


BS a2 eS eee 
7. ne 


ae SSeS 
= 


nN 
ak 
| 
1 
1 
1 


Bae 


a 


ZEEE SD 


ee5e 
Sates 
Ne 


nr 
| Te 


[glenn 
\ 


\ 


SSP aSSe =e 


M. VY. 


Singers, and likewise 


*) Practise also without changing 
mith the finger- staccato. 


; ferner | 
WEE 


Sollte auch ohne Fingerwechsel getibt werden 
mit Abschleifen der Finger (Fingerstaceato). 


*) 


13561 


27 


Fe) 


Gis. 


ef eee EE 


1, as 
Le: AS 
= 2 


_ 
-\ 
== 


5 
4 

1 
DN 
= 
= 


legato 


i 


7 
bsZ 


—— 11 a 


fee pa ts 
SSrSS 


Sasee 
ese 


=e 


13561 


28 


® waa) 
~ aver: a ~ 7 


A 
f° ¢ 


es > 
Sie ace 
SS 
oS & 
<= A 
~~ = 
VS 
ER 
SN 
Sos 
x 
Ves 
» © 
PIES, 
2s 
Ss 
& d 
Ss 
> 
yes 
aS 
aS 
< 
eS 
§ s 
& 
8s 
as 
x 
w 8 
Sia 
Sk 
2s 
AS 
Ss 
% 
neOaae 
Sly 
Bs 
See 
= 
*~ 
~ . 
32S 
18 
co 
Ao 
» 
=m wn 
© 
== 
Sin 
5 8 
~ 
ok 
Sa 
um 
al 
Cal TS 
3 
aha 
S| 
-— 
Ta 
os 
— 
| 
=) 
a} [=| 
Bd 
2 
oD ke 
a) 
od 
ond 
5 
“DW 
ed 
Tom be 
g7 3 
Sinan 
omy ina) tom 
Aes 
~ cS) 
* - 


29 


I! 
Ct 
aig 
Tal | 
i 
i 
i 
tl 
{| 
i 
i 
| 
i 
| 


13561 


30 


Veloce. (é-= 84.) 


ais 
Or 


9 
aed 


Se 


4 

A 
rd Pe | 
<_< ~~ 


es a ee 


= 


ai 


cal 
Bes 

Ba 

- 


aca 
= r 


—-s 

as 
fepeletd 
m 


td. 


le 


ss 
fa 


ie 


——— 


Th a 


y | 
a — ne 
—_— eS — 


—_———— 


fo 


13564 


3 


(ofan 


13551 


ene mn man een wan wanna nanan a nesancenensenesennccacnnsencmnenecnenenccecenecencsenenecssneecccenenenacscenseesengecassscacescncnny 


ed 


_—— i —___l 


a 


3 
= 
— 
= 


t 
=e 


—_ 
— 
° 
e 


= — 
= —— 
a — 


— 
e 


re ae 2a. 
= 
— 


3 
Py 

ae 

ee] 

_ 

= 
5 


or Ja 
Led | 


aA 
ed | led Lees | 


FA aS ESS SS ee ees Eee eee 


—-_ 


; 
‘ 
] 
1 
f 
L| 
i 
i 
: 
h 
| 
J 


s+ 
GE OE. LD e.AP a 1 


J 


= 


2S 


13561 


on 


1: 
‘ 
hii 
sal 
ti 
int 


34 


13561 


35 


neq] | 


—X 


fx Nish 
| IY 
a | 
rs 
WS |i.) 
cute tren 
rac / 
| HP: | 
oat | ah 
Z| “ios 
0 1m 
mae | a 
Sal's 
+ Ht 7 \is| ¢/ * 
o - ADE. 
Ei “Tif 
mip ml 
f=2 Nery 
ee eee 
ue 


BP ASS hn SS bp 
es | 


h 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
i 


ll 
i 
| 
Bl 
|| 
Il. 
i 
al 
| 
Fl 
q| 
| i 
rT 
il 
ql 
q| 
il 
| 
il 
il 
fl 
a 
W 
ill 
rH 
+ | 
il 
| 
al 
il 
| | 
q| 
ql 
q| 
F 
1! 
i 
LS 


2 


oO 
nr 


y 
: 


[ge 
“7 3B.4.408.4s 


|_ Pr rie @ 
SESS SeaiS8114 


YB ae eh.  \1|aeaf oa! 


13561 


J ee.) 1.4——___ Bee ae 
} AP tf edt Tf _{ aero 
ma (Sy SS DS eg 
seeps 


Lf 
a 


ater 


sips 


7) Gn ns a er eS 


== 
400 F 2e Bel 5 


ay ss iu 


h 

bs 
ih 
| 
h 
L 


2 


Deo 
as OE 


SS SiscSsedads2 os 
ieee) 


17 
iT] 


gl bt et | 
Lb 


ta 


4 


Yee Ek sae ee 3. Gh Es eS Sees 


: 


37 


Bau | 
on 

Gi pCuy 

IN 

W 

il | 

4) alll 


A " 
ei 
=| 
coe | 
“hl 
Q “al| ul 
i | 4 ‘ 
ait | TT is 
a a Ls 1! ull 
ye | ‘il 
uw is , ith I oy 
| : SH i | 
IL it th i | 
Ss] Lis iF if na “ill 
| i = hk iT ih l 
¥ ie rE i 
ial | th 12 (mk Ib 
S| i ree = At it 
; : iin 
‘il A 
SH) fi UE 
i ni | 
1] i 
hi | | 
ell 
ad 
al | 
oad : 
at 
[MY hh 


: 


13561 


Lae an! | wel 
Reve. 
a —-— af.. 
ee ed 


| ZH og iJ 
aa ht 


a 
. 
le) 
~ 


‘ar 


| 


| 
| 
J 
| 


ill 


. 
if 
| | 
It 


a 
FT (iBSS1basaleBSr&ec6l6'x&&Q25 


PU See) eee 


Blo oe eee OT OP 


TT RY 


—_—— 


39 


« 
5 


23 


a 
aS == 


2 


3 


“4 


3 


4 


43 
cieelses 


F 


1 ws 
TS 
i 

Hl 

I! 

i 

if 

il 

i! 

tT | 

iT 

1 : 
Il WAN 


= 
Wa 
as 


@. a4 | 
ine hel) 
wae 


Nil | 


. 


‘ 


cy ve | 


5 3 


40 
Der folgende Fingersatz ist wegen seiner Eigenthum- The following fingering is recommended by reason of 
lichkeit als eine sehr niitzliche Uebung zu empfehlen. its singularity, as a useful exercise. 
Clementi. 
Veloce. (d.= 8s, 


SS 5258 
ee 
= 


Aaa rea ER 


_ xt 5 Jao S eS = BSESE= Seoe= 
a SS SS CS a ee ee a 


we ee ee ee 
14 L4 L| LA L| ey 
g é é 
inal ; Di 
li A | 
H 


6 6 a == 
AS | a Se 


ee eter 


he ~__ a4 
oe ae ee La Ga 


or 


a a4 zB ra x. 
oP SS eS ey ee a 
Fee bl ges (aa (a al) 


AM Pee seer 


ame | | eee |e | we 
ley 4 oo Fels iotegt oe “to _ ee te_ ee 
ae Nb eee ae oe ee Be 


Ai 


t 
l 


i 
i 
4 
5 
, 


a 
| 


EE ee eS See eee ee 


E=_ SSeS ee 
+ |__| 
adimin. 


oe Pt BR 244 


Fg 


Pt a el lef aia @urar iss 


a 
Td 


it~ete 


7 ae 
— se" 


pee 0 us es Pe es fee 
SoS Spy SSeS 


= SS 4534 


Ea hm Sasa a aa 
BNR SS Rb Sb Sr Sr" 42s 2a 


PO ees ee Se ee 
Tn a eee = 


Allegro con molto brio. (d= 144) 


AQ 


i 


$ 
| 
| 
\ 
alert 
Bik 
i 
Ae 


a 
sah 


ee 


Se aa a |) 


~~ 
I 


Cl 


SS ~_ ~“[San a —— — = = 


~ 


—— 
i= 
be 


Ty 


bE 


| 


| 


| 


Lt) 
a 


| See 


PEGE, eS... —e— =n 


54 2 1542 


1 


b | 
| 
| 
7 
1 
j 
id 
i 


\ 


13561 


! 

cr 

i L 
: F 

“tl S| 
a ih 
i Hh 
Is it 
wi} rl 
ani i: 
| | 
Ts) ul 
ut ar 
is Nl 
i i 

| 


me = 


ar aa 


——. 


3564 


1 


a 


2 — _ See 


SS aes 
Mi wt 


Pw 


— 


mea ret ere, 


esl 
es. 


3 
12 

ney Se ee 3 a 

aT 


D 


dimin. 


‘i bile 


= 


SS Sa eS Swe le? 
7 Hee Bebe 2 
(on CS 0 ee ae 


LAN? ee a Be 


(Vs 2 igt._§@a@a_._se a_i 


4 


13561 


46 


(d= 69.) 


issimo. 


Allegr 


al 
nN 
t=) 
“ 
tH 
nr 
it~} 

= 


3535 1 4 


Be4 
aaa 


mt. 1.455) 


| saF=2] 


— ey 


13561 


TT 


Sar 
a ie 


yaa faa] 
a: 


ight hand 


m.a. 


r 


SS Sia if I 164A 2a ee 


13561 


jf oe 
bg |F ar tT 


47 2A 


al ee ey a ee 0 ee eee 
——— ommend CA | -| | | | | ta | le vlhwaa 


| 
tf 
| 
i 
i 
| 
| 
| 
I 
| 
i 
1 
l 
‘ 


he 


1 es et doe lee a _ 


Ae 


= 
SS cael a oe 0 oe eae el ns ee ad 


Khe 2 | ef a 


Ke 


rT 


ae 


——— 


— —— —- Ba 2 —. __--_ a * 


2.3.4 Se See ae 


———— a ——— os 
—————————— 


= 


=are 


“Ee WT 


' 


Thiet 


4 1 
RSS 
1 on 
Bee = 
I 
ss 
- 
ee 
IN 
1 


Ws Weir 
S| Waren | abst 
a i 
“He “| : 
oo} hi Vl a 
Sin i 
"He he 
: Hs LH 
NTT ma a H. 
ial 
tT 
| “| 
ill — Je 
1 Bey ah 
qs ii 
he =a 
all | 
rh fh. 
Ae rs 
“HS il 
it 
“ti 
KE 


13561 


49 


140 ey 1.2 1.42 ae 2 


JB ERE Be 


ian Be ee 
| lawta@e i a 
a> 4 


a 


= 
ih gf 


Bab 
‘oa 


= 
re? 


a 
Sy Seas 
err ai 


— > 
#5 = S2S2SSes2ae) 


=f) 
io ig | 


La 2» 


2 


HSS BSaaa45-48 4 
SSE es 
ae = 


ome, 


bla ¢ 


me 
~2ehar 


a OP’) weer 2. PY oe 


1. "ee 


| Fé 
ra Ur. 
bh OF 


(28) 


13561 


50 


[i 


| inh 
| Se 
LT [Tes 


= 


i 
d 
i 
U 
b 
a 


wa det [| Sp 


a) 


3 4 3 

(a ee ee ae el 
F 1 TET |. ses 9 
7 ae 
Se | 
SSS SS 
3 
5 


DAP ee | 


Tf 


13561 


C2 er ee 


ee 
Pa?) = 


| 


r 
| 
i 
l 
| 
" 
1 
| 


er 30 


7. 
'/1n Wat 


12564 


Presto, ma non troppo. (d=66.) 


er ee ee ee oe ee 


Pt ng SF a= og 


i 


l 
| 
E 
b 
a 
t 
i 
5, 


el a el 2 eS 


A 


ghly recommended for 


*) A hand-shaking” exer¢ tC Rt 
the cultivation of endurance. 


M.V. 


*) Kine Handschiittel -Ubung — sehr zu empfehlen fiir Ausdauer! 


13564 


a 
Am 


i 


A 


Bey, 


a oo 


2 2 Bae. 
| ol! Del 4 


a eS ee eS SSS Ge 
ha ESS as Sa SS ee 
SS Sst AP NAR SaBS Fa 


lL @ | @) eee | 


Slee 


lew 
|“ pe 


7. 


~~ ree A018 


=] 


13561 


ell] = FA 
ay | 
a oT H jul 
1 @! El ie 
JH hy 
Nel / 
a 
wall] we 
‘8 i 
owl! FITTS 
<0 | HLS: 
“at AA 
tty) ES 
“ah 
il 
| ties, 
Ht Ha 
t TN 
mS 
\ 
vey) el] 
7 ny 
ay UE 
in | 
1 mi 
Hi | § 
a0 hh 
‘ak 
, z | | rs 
| nN 
t IE 
\ 
Aiea 
a Le 
a) 
{is 
all fs 
sail iw ts 
fl I 
UI] 
3 
NIN ALIN 
Tee TRY 


: 


dimin. 


Les 
ca 
é 


Ss 
| ¢ ld (e if if |@ | 
Sb. Shes 
=S=S5_S==—S55 
a Te [i ié4 


= 
Ba 
i¢ 
b 
—_—__ 


© 
== 


{ee 
ic 


te 
CTeSC 


a 
Pat 
S06 


f 


=’ 
vw. 
Ifa 
! ANED. 
rau 
bg 
wv. 


fee * 
5 19 


5 


13561 


== 


== 
Anis 


84 
owt 


rt te 


te 


a ee oe es Be 
ig la te | 


a 


DO 2S ee 2 ee ee 


soa 


vw. 


hy gl lt gl tg 
VAs 


eS 


Se aoe es 
mma. 24724 £2 


1a a 2 —————— 
SSS Ss 


[pss Fs | es fees | eee 
Qe] 0S" 


BeBe we4a—___DBa 


(eF ade la | 


a _ = as 


ap ee eee) SS 


r+ -of 
ed | et 


mz 


| ae 
Sa] 


D 
aS 


A e | 
| 


71.4 163 ibaa Sa aaa aa 
-_— 2 —__-—+-_—_ 


1432S SS ea 


rT mee TF. 


le li4aasy bil 


TE — 
—_—_— _ Er 


Bean 4 1S 467 jf: 


Enna Sia 


i— 


= 
SS SS] 3 Sb Seem Aas? A 


eS eee 


he | 


13564 


1 Tt “a : 
a Bia MTT | } 
07: cat onl ’ 
oe lf altfe M QMUI W 
A tt a i 
iS | waPsps | | > a8 
\\ Ue 7 " 
well N i tt 
‘a i 
nit | Is ¥ 4 
any | wi MS Tho 0 Feat it 
TH eu mt 
q “jsf eon (ET lint 
HH RS ete Seth hig | his 
os a az a 2 
1 (ce se i 
on |= i i | 
||: "| y | 
a 3 {> a | 
ali ‘hl rn : 
cS) or i it \ 
Hea ime 
Led 
et a 
{eH ei nn a Nt| 
“am ar | ot oe 
Yah 1 | es | 
TS 1 tt ofa | 
| “HE | 
Her avtiay, > || 1 : 
a Te 
‘Wh, + | FO kms oo 
\ = 
Cam | . . 
TNE GN Tee SRE 


| 
| 
| 


13564 


57 


oo 


oy 


ecg= 


ae | 


Ter 2! #&) 


Lf 
af 


4,7 146843646 ae sea 


Seon 
aa 28 


f 


0! 
D2) a 


= 
Ss 
——" 


— 
=! 


1 


8 


Sees 
3 


=a 


2 


9 
~ 


23 


a Sa sar 


14 


2 


VE ALL 


————_ 
_— 


5) —— ES 


s- 


esa 


2=r25= 
5 
‘ 
-—— se 

: 


(re! @ | a) ara! @' a ae Ye @ 


cafe eee e 


ia @ |'@ |\@ (@~,e if | 


im ba 1.47 2 Ie 
i EE SS SSS 


desea 


age 


* 
a 


3 


a 
= 
= 


~_ 


= 
CaN 


SSeS 54 
a 
Se> 


1 
jared 
— gee 
P| 
pas | safes al 


— 
— 


a 


ae 6 
ea === A 
7S yy See 


t=] 


vy .aan! 
fon Wat 


a 
ar 


i) 
Aud 
ft 


: 


5 
= 
\\ 
>a aaa 
2 ‘ 
A 


_ 
=2=Seee 
sone oe 

fase a es es 


ro 


== 
[=s=ipsst 
i, 


i) 
SESEES=5 


13564 


La Te © 


Molto allegro. (¢ = 138.) 


‘ i 

. 
t 
i [ie IN 


58 


For strengthening those fingers which are naturally the 


weakest; an indispensable darly exercise. 


M.V. 


*) Zur Stirkung der von Natur schwichsten Finger, und 


fiir tagliche Ubung unentbehrlich. 


13561 


Hy 


a 


i 
l 


= ——— a eee | 
ae =>" ek 
ee 8 2S 


= 
227° SS Sa es 


ae & a 
ee 9 a 


AG fo Dim 46a Bee 


SSS SS 


13561 


60 
Allegro moderato.(e-126.) 


maw Se 
Ba wz See ee 
= aa 


Paes [| ec 
ee 


ai. 


(6) 


a 
SS 


(F71 SaeaaeeEEeaa EY See IBA eo. 
pa” i Gy — fF eee + 4 tI rs 


iter ae © 
op —# ty SE 
a ee ee 
a aS SS a 


= — —_ a 
aie — ll ee ee eel Pe eis Se 
- ttt 6 i gt fg tt 

ass) 


FSP assGecnnBace eae ss ——s— —— 


pare ee Brie ma-aesrersraaaé: 


13561 


SSS SS SS SS aS SS 


WweaeesBa 
ase _——<——$ — — — 
eS $< —————— rr ——— OE 


Be Le peers — 3 
= r oat, 02t,eqe02) b Le ae) 4 


EE SEE a ee es 

| ft a=] —— —_ — 8 2 — ——_—_ 2 ———_——_ 2 eee 

He aaa) BS { SR) Wa) ee I 
es a | a ee eee 


f rez 
| yw ify lt Tt | hha  o@ o@._2a  o._2@ | _J8b>ai Ly - @, lof 82408087 | * Tote 6) 
2 GS Seer Ser i4@ 1.4914 124 1.4 24 a_i er of — + +58 wt 2 eee ——_—_e——— 
(ao Wael pp Baw 5 eS S| ee Se SY Se SS ee es aa eeaeze 


0S SS SS See |) ee tC “eg Va le vg @ | ego 
4 F2 oe 


= 54 2 


L 4 SS 124 4S B41 ae ST SB Saas a = = Bis rar} pT id te —#1 

F 1 ——— ss — — — eee — 4 

C (on a BSS Sa Sebo Ia. Y beet et he Te Ore aay SSS 
SIS] 7a ~| (e530 0,06" I 6:5 lg | = 


72 Ce) eee, a et 

BS OS BSS Be AB IPN eee ee eee 

aes —_ —_—_ 2 ee BS 4B BS Swe... eeeeeaajj=a 
| SS a SS SSB, Sse) 2 xy OS 


= D & 
a7 =a 3 SSS SSS SSeS 1S {Seas 
= SS 5Ss james —|— eee — |} —] Be Jer SSS Ses= 


13561 


120.) 


| 
| 


(oe 2@ OC Ite || a 


A es 
N02 ae a SS) 


ae 
aa eee ae 
"1 
| 4 fi 
BS Sr... 


Piu moderato.(eé 


13561 


Aa Pa Ba Bg = i 


i 
i 
i 
i 
Mt 
i 
¢ 


6 


SO 2 4 BS 2S Be ee Ss See ee ees) eee 


a 


—— 


ss 


! 
I 
I 
l 
| 
| 
1 
ll 
| 
| 
} 


Bf 


, : 


13561 


=e 


i 
i 
l 
i 
i 
i 
i 
i 
i 
i 
l 
il 
| 
| 
i 
I 
| 
i 
| 
| 
| 
i 
| 
| 
| 


dimin. 


—— 


| i 
a 
it | 
‘ill Ht a 
; | ll 
| ll 
: 
h 


lt am 2a vis 


13561 


F Pay 
ae Laer) 


> = 


67 


182.) 


faa] 
= 
= 


ivacissimo. (e« 


Vv 


2 ym SSS Be 


4 


a 2 SU See Bee SS BUS iS 


| a —— me | 


8 
he —— 
— 


= 
—— 


| are 


14 Ae, eee 


i 


7-ES — _ _—_e 


1D aaa] SEs 


13561 


aa 
0 2 — —_— ee 


— 


4 
i 
Sa S 2S Sse 


Sas 


#4 
se 


4 A ae F 
— 
= 
Ee 
ie 


SEG ie 248 Bee 


SS 
——__ 


eee. 
aaa 

Te aia | | “Ty. ty 
reir @ | I eg gi 


rie 


| 
i 
t 
k 
k 
l 
ik 
k 
: 
i 
| | 
: 
i 
‘it 
i 
U 
a 
l 
! 


Pm“ Ba BS 


legato 


R 


ita Sia a 


NS ne ee 


oe SS] Ga) Sey Oss SSS Skee —— 


e 


13561 


SSeS Sai SS wes 


SaaS E AT Bo RA oa SSSoo 


oe a ee 


ia Bai 


y [oat 
LD SSS SS 2 2D ee Be Le ee = 
2. a — —— eee 2 ee 


aw as I i 


SS Bees DAD SSeS 


SS SIO 6 -_ a 
> a 


eT 


| a ef 


(ES 4) er Ler i ee ee 


ct 


tama Bf 3.4 3B 
(Ss SSE Se BS BS Sd ae ee) Be Ee eee) RE Rs | Ee es 


13561 


i 


-_ ns, 
— — 


= 


AT Me haet | 


C1... a "Sh ee 
_ 


Www 


| 
| 
| 
U 
l 
l 
i 
i 
1 
1 


——— 


—a 


Sa estes SS USS SS ae oe 


| 


— 


_— — 2 os —— — 
BS |. Rie Le ee Se 


A4 B41 4.7" eam 


eRe he! Bee? bf 2.46, eee eee 


> 


one e | 


13561 


a 
I ‘ W/ 


~— 


72 


7% ! 
Irito. (d-66.) 


Allegro con sp 


Ligeigi ia ta ta lal la la la la laa 


GS (1a Uae. 


18564 


| ss se Pf 


r 


mie ST ee, ee et ee 


| 
Y = 


rar 


mY. a 
(Vlg a a a <a 


.@@ (8 (8 (@7 (8 (jf (8 TI 


pe aiees 


dimin. 


4 


@ AVA! SST me eee 


A 


13561 


7 


co 
Ve + + f + fF @ 4 


| gl | gt et et TT 


L lag tae te | 


=r 
bbe’ avr arata 


‘ a8) AT 
LA iy Te 


a 


| gle al Fab @ a ae oe 


me 2) ee ey ee ee ee eee ee ee eee 


| 


13561 


76 


Allegro. (¢-76. 


24. 


(44,) 


— 
—— 


——— ee eee SSS bet 
sa, fo tog Sa 2 Sao eee De —_ 
Cagis ; aes 


Eine ebenso schine als niitzliche Ettide. Technik - Aus - | An Etude oS equal beauty and utility. For technique and 
dauer, nawentlich der linken Hand, in verschiedentlich ge- endurance, particularly of the tft hand, in variously combined 
wischten Schulpassagen. practice - passages. 

Mai: 


13501 


() 
[| ww TTA bh 
LA se 
nae a? Sf 
ERE) 


1 oe =. 
— ne | ee — 
— re ——__ 


ee 


i | 


2A ee P| 
—_—— 


13561 


13561 


' 4 4 o 
f) ~tie Se2UIAS 2g » rel rete 2 1 1 2P1 ober 
= = LP! + 
ee — | we 
S — == 
& be e 
bE = — 
BAe TS ay I ee ee pal 
EEE 2) eee eS Se Ee fe ee ae 


or 
en aS) be SS eo | “op I 
0 Kan DU) See SS Gn SS ESS Se ee ee ee oe] SSF eA ES ese 

a ae ee 


a a P_._@!_-1 4 aaa i =—= [eH = 
Sesh Sa Sa SSS ee (Pa | POSS S57 aera Rae 1 PO 
SEO ES SS a SS Ee a ae =a aw [A 


13561 


80 


o,f" 
oo Pat ee 
SSeS ese 


5 5 ae ee 5 Aol eo 


Azad Z eet | ag RP ical 


3 
— pe" Ss [aed ee . 
4 
[Q22 asa aa aes smccesscuerrcs: == 


4 arte 
eo} bp ot ait Bes AIT ae 
[eee pens ioe [ramen] sles A of = eee = or —r¢g ao 
ES Ea = ‘<= 7" a 3 — 


13561 


81 


al —_— 
if | — —_ ee —— 

a  . ee SS 

Meee (| | | ihe © @ gS] cre 
SF eg eg) a jes er ee 


; ove" 3 1 s 3 3 4 eee See oe 5 


13561 


82 


Ms 4 5 4 5 5 
5 5 i i y 2 
5 (ee 
4 Ae ey EL ~ eter oe Sb dete 
La v ma =a . oie ; me = oe ee 
(eae eee as SSlisa sie ses 


/) yore 
(saree Serer = 


2) dso a5 


we, e229 9" 29 #9 f 


13561 


83 


aa TT] 
ws [ 
ms 
ho 

l e 

see nth 
1 i 
an 
1 t ml 
i ee 

TP 
a.) 
| ili 
y 
-& 
°. He 
a 
ne | 
i | 
ot eet 

Malt 
o| |@ 

i oa | 
st oe 
$ i t 
a : 
aR 

we el 


a — 
| 4 
| 
y, 


[oe 
is] i i 
“Hl TH 

, al il. 7 
mn | || o) 
AnH ul Ip 
pull iP 
a ae il 
so Blut 2 
1 qh ie 
nant 
a. A 
ie 
air ti 4 
1 
ei | Hw 
n hy ul b aa 
| ies 
= | (Me 
=i ate 
HL 
Newel 
pe : 
Basa bed 


> _ — 9 eee ee 
Swe SS eS Ss ee 


y og 


Sere 
; Si =S— 
f=] | Ue hae 
= =) Eas 


— 


5 


9 
~ 


c 
o 


3 


a a eee Ee ee Ee 
TES) SSS SSS Ee oS SS EEE 
ie 


13561 


84 


LO Odet 


Allegro non troppo. 


- —m SS Sas eS SS SS SS 
——_ ee S$ — __—_-— 5 ——$—"~—_ 


a 


| 
rT 

| 
| 
(| 
i" 

| 
il 
th 
rT 
‘i 

i 
fh 
My 

| 


== 
=a 
—_—_—_—_ 


ees =a oe 


— a 
— 


Sy ofa) gia rei ee oe ee ee 


tt 


eT 
Rin 4 Seas 


= 
oi 


ra 


ten. 


ten. 


ten. 


as 

Lisl? 

| aaa. 

aan 
Le |) 

| OL, 

naa NE 
Ls) 
Ell 

I1?ssummall Uh 
ti 
Tk 

\a 

tre oh 
Le 

| 0 | 
ai id 
i h 
ait 
| 
ah 
| 1 | OI 
et 

TSE Le 
ral 
am S 
} ih, 
wily 
ote} a 
in 
h | 
NO on 
ae ee 


13561 


85 


i 
ft 
5 
Y 
i 
if 
i 

i 
ill 
nN 
ll 
i 
i 


L 
| 
| 
L 
i 
l 
i: 


saa aa er se 


a 20/8 
2 278.) =e 


KZ 
EE 
ar 


2 


— 


— — 
is FT. 


We ESS SS Sa i _ ee  eeed 


ro 


| ig Ua 


13564 


86 


, ee 
Presto. = A re 2 
= = aaa _———— 2S = 
=a eam i 


3 

2 

es ss 

a no —— 
EEE ED ee ea He 

ee 2) 2 2 


= 
— oe 
ee .,§_- SS 
se a ee a S| ae eae 
—_— 


hse 
| SRR ARS — EE aa F 
. ae — 
MN. 5 
1 
aaa sae eee ee 
Sa eee 
—__— 


1 oe abet 2 = 


a eerraese ee ee 


h a eit» £- Cr es : 4 / e ie 


-_ = aol == a = = aT 
oo amr _——_—$ ——— —— a eT, ——————————————— 
af 

LX 


: b 
(oe SS ae He ee 


13561 


ie Oe ee ee 1a a 
— — | mn nie ee ——————————— 
eee |e z= 


ee ee 


a — oe ——— 


13561 


a 


oO 4 sn 
Sadia 


le} 
ea 
| 2 


rallentando 


Rhythm of the trill: 


13561 


Mh 
‘iy 
ha 
| 
| 
Mit 
ih 
ah 
{SSR /|ff yh 
ar 
iu 
| 
(He 
\L 
\ AN | | et 
(E 
| i 
CF fic 
A i) ite) 
ih 
(STH LY 
~ te i \ 
xy HTT 
e {il 
“an OU 
Tee FEN 


4534 


3545 


13561 


1 oe Ti ee St 8 ae Ieee 
So Dae. 
ET 


Eye EWS 24 se eee 
i a et EA ee ee a 
SS Ss a Bd Gs Se ed ES SE) 


3 


ee en Pe | es es ee el 
ae ae) ee ee ee) SSS Se 


= ..._ aa 
———_ Saar == 


(93.) 


TT AAA A SES LTT 


yy 
2S o eS 


we 
aaa Samer Be 


| iad 


DN] ee ee ee SS SS SSE ES 


TP SS SES RY (ne) ) SE] Gd TS) 


ee cae 


eo, oi! 


eS See 1 


Bes 


13561 


Ww OA ee eee —— ee 
nS ee Ee Se 
Ss gi 


|_ , 
fal | |i | @# | | [ey eV ag 


=v ? H 7 | B a as —— z 
pateset Sieg: —— ===_—_= 

ied ees eel a ve oe 7 
v fs| meme oe v7 ———— pare 7 


mt me 


r 
5 


oe see 
[z= hime 


= Oe 
SS SS Gay ae) ey ES 
mer 


= | bat 2 

BE RSET be a SS SSS Po 
hi ans Se eae _— —_ aera aaa 
ey =a] 


ee 


Y = 
7 


ee la al rm 
Ve | FT wie | TT ae 
pe | gre || Ti | 
joa [SS nS) eg 


ese 
ae faba 
, = 


13561 


93 


=. 


—BlanD 


— 


| 
~ 


— 


hud 7 
SS so | 


tS SS eae 
eS ea 


| Jy 


14.4 FRR 4] Bees 


Ban 2S, De Se 
[eee 1a sees Ae 


H 
| 
- 
b| 
il 


ae  ——_ eee 


0S 3 8 eee 


SSSsa > SaSr-or 
JS Ee ees 


—_ 


= 
Hi} 


~ 


if 
ret Eee hee eee a ee 


Se ge) a) 


iF 
= 


aC 


mo 


"Am — 


is 


0) es Be 9 ee 


13564 


Veloce. (d.=50.) 


94 
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*) Der vierte Finger auf Obertasten nach Belieben. 


13561 


95 


UOT a aaa aa 


Je es ee Ee ee ee ee 


a oe ee a Ss eee ee ee Be Be 
SSS ee ee 


SS] Swear ae 


=P See 2S 42S eS eS eS BV Bee 


: 
{| 
I 
(le 
Ne | 


13561 


= ee ae SEE eS Se 
ee eee Bye "aan Te Se SSS 
ya i Ge SSS Ss (pa aaa ee) er eS SS 
eS _. 4 Ee _ ae hee eee Sasa 
we | y a (ae es 


G2 a ree a Oe ee el 
(73S al SEE Se) _ es ey Bl Py 
Saar Saa 
B43 55 
a _— 


pS ree 
aes BSS A st 


ya 


f) ia Sass = 
ae 2), SS SSS SS 
a ta 


aera 
} lt ge ye yf 
. 


ws SS es ee BS 
=== —— 


- of | a SST ee a SSS == aa) 
Fe | Fg t+ tr + a Aaa ese Se RW a aS paar 
Lirny ESO 0 a 22 i ae ee ee 
WY all | Ld aa esa a has == 
se — 
= 


J U - Ss a Eee 2 ee ee ee ee ee ee eee Ss SS SSS a Ss eae 
fa! aml ge a lei _] | A [4 Be Be ees Bee A Ema ae ee 
RES io a ea 


z | & ? 


13564 


97 


D oe (a Bees 
pena] )_ Te) SSS) Ee, ee | een eee ee 2 ee 
OF Bo ee el ee Le ee ey oe 0 eee 
LW. G2) Sy Eee SEE ee Ee Ed Be ee) ie) 
CAG 9 Goer 4 A Se {he be et ha ee 


aS eee Be Eee ee eS ee Se eee eee 
Be Bee. 2l eee Gee Oe 2 Se I SS aS, SSS. 
a SS ee es ee re a a ee a ee a 
3 a — re 


bee oe ee 


13561 


wee ee eee Pree eS 
Bas inka E ita s 
bm > m4 


el 


fin ¢ | eal jee |e] 
oe A Www Bebb hess RSE Be 
GB A =a we Se aa Sak F_§_—_"— pal ee 


Ss Ss za =) BSSas 
=  ———_— ee es ee 
———— | a eS Oe ee 


= = oe aE rT 


Ae SSS S71 ee ee 
eS eae - a= 


“Fan eS el wae 


‘ ! fo fey 
—_ fea) Ae 
BB 2 ae eS Ieee. 12 1) Ae 2 eee 2) 1 eee) ee eS 
rE a = = = = Load A ESS SL Gh Dy Bae 


ee ae 


7 aes eee Ss 


| 


ar 
(~ i 


TES i Saas 
1 


Tee a 
a She 2 ee 


7 tt a= 


Glan Ws 
Bey, 


J 


13561 


| ow a tt 12313 ae Go ae 
2 US)? GE. > as ee | | = = = 


ees '7 ‘t+ eo 
us Baa 


a 
we Y Sa) 
fF. Tt. a 
, et 
ae Da tw, 


Pp sempre legato 


rea 
a ST 7 a 1, A BG) 7 See? 1. TDS 
[Se Fe SSS Es Re eee D 1) See 


Bm 
my 7 eee 


a" 
SS 


] 3 5 
ot. aa 


13561 


102 


Allegro, molto vivace. 
4 f 


SS 22S SSS — eee ee 
—_— SB ee Eee ee ee [oer ae ee ey 


H ri 
= 


Pi 2 ee 1a 3 
Ba = EI —_ SS i ed Be =) 


is 5 
BS LF ee 0 eae eee a 
Es ol 2 "Ss ae ee SS 


eh: eh ISS S=—SSSeoa.4 So] 2 SSa47 


ae : SS 
Pa DS ee —_—_a—___ 

oP: a ae +} oe ————— eee ee + sz aes Sv iass- P| 

ee ge gl a ES 


oe ee : H Tit a 
= = ne ce Oa 


Yani 


om 
BN, 


eel ye | ae 
——— —S SO = 


= ae] 
J i?” Es Gee ee ee aed Rome | 
as nas ee —— 


BSiq) 
“2. re en Pa al Bs 

a —— rr rrr — rr a Pe eS eS] 

Bla. Qi 3 BSS * 0 eee eee ee ee ie eee ee 

BN) 2a Ss ee Lee Lo 


a = 
a lo —_ a oe 

mar. - a ee 1S Sa es — S ol. —— -— 

| es 3 


oy ty SSS Ss Se es ee Tle 
2 1h ee aaa Eee ES Bes 
eat peace 


as eS i} oe Bui BEES SS 
MES ees SSOP oa Saas 1) | Er | 
ae — rr dt dae SV Oe ae er —— 

a et a Se ee re 


7? 7. ee 
ad OF. a —— — -—— ar ec 
Bee 9 _— ee 


WA ase 
Ba == 
— Eee oe — eS — = 


—a — ie, ee 
= (4) Fe! yo) Peak Ft 
WY] oT el ee ee 


J40802= a _____@4 
J 4 ee | 2 ee -— es 
DES=a ST ee 7 rr 
p= — ne Bessa oi hep FT gy oS 


=i, = of 
tte, fn Sa SSS es 
en See ee Ct ge) ea 


ae a 
Bas sais 5 Of ee 
BS aaa ris | __1 titet! AES) 


iO 1A NN 1d a a * i 1S) eS ee | onal 
See a 2B aaa 4 268 2 ee SOEs = Sos PP. i 
es ee ee eee oo $e (ASTER ge 7 ig | @e Fiat BSA 
$s — Ee eee EN er es ee ee, | — 


Uy UD 
aE =ES5 —e Wd 20 
= esESeee-raa 7S 1S 2S SS —_—_—_—_ —_ 
rae Baca SSerSsy Sw SS SSS SaSoS=— 
7-18; igo ria i 


ere 
Allegro, ma con grazia. (o = 88.) 
4 


toe 


S Aaa) Be ee es ee +f 
, ee ee Ab 1 tA aa 
la es ae Be, 


2 ey ee SE ES 
8 ESS 


Oe Oe a i ee CA a A ee | 


= 
: 
| 
fic} 
A 
i= 
5 


CI 
| 
i 
| 
el 
] 
b 
fl 
l 
[ 
I 
h 
a 
l 
l 
[ 
I 
[ 
i 
c 


z=rsu 


SS aa 5/4 
a 


( Gla _@eeea BSS S| 
A 
dolce e legato 


Bb eS 
Sasa 


Gl a |) a Re 


CS Aas _ 
7 See 2 SS ee 


Wy 


Glan 


13561 


106 


CN dl. 
“sents ite ath 
“ANIM, = ES 
; le i Haslam 
ARE \ 
: fn) a |A) seb 
an tical 
“in cpt) |e 
‘lll --fiiml | AN 
s Sie OS 
E ie aa 
s j| =< * Blas TN 
2 a eA 
S ; oh a Blue . 
fet Rey | 
Nd ia 
rail) 
Hs 
me 
: | 
= 
fll 2 
ff lis 
Be 
eqnahs: Sy 
pal 
* | 
a { re thes 
on | hs: “Nie BN 


13564 


107 


3 
a a 


@- po) tT gs i a 


fh) 


===S 5 
SS ee 
SSS eS 


eas ee ee 
tS a a 


on 


135614 


Rondo. 


108 


id = 116.) 


non troppo. 


4 
2 


Allegro 


i 9 ee ei 


~ 
8} 
—. 


i St he ee ee ee Be et ee ed ee) ee) ee eS Ss a SS ee ea ss Beene BR Peo oe 


BS 25 25 


13561 


109 


r,.2a 

| ae 

Paws 
= 


as 


\ SE) SSS 2 SS som Ls 


Ae. ee ee 


ESE GE A ee Pe 


c 


i——_ 


SN 
A Aa cea 


a. ae 
bm 1 


— 


‘aE 
—_ 


— 
~ 


LH 
SSS BZA 4a 


i 


Tr 


a ee ES ee - 


—_——— 


——$ 


= ————— 1 hb tae Ue nea es 
ir | 


{=—4 


Ra OF a i AL 


BT 
i) BSS * ha ae, | a ae ee 


AP SY Oe eee eee 


i. 


ave al TT ai 


ors 


SC. SEMpTe 


cre. 


13564 


—a 


SSS SSS 
| 4 = 
[2 gee = a eee ee 


= 
@ 


2 
=a 
| 4 


=~ 
dolce 


Lb 


1223 
aa 


iiry 


SS 
| £ 
Bw, 
ve: 
by 
or. 


: 


13561 


414 


—_- 


4 


H 
ll 
| 
| 


13561 


i SS eT 
| £m ___emeeteeweee | |__| | | it 


b= 


| 
| 
| 
| 
i 
i 
i 
| 
! 
q 
b 


a a Ae 


re eee ad 


13561 


413 


| 
l 
| 
} 
i 
; 
: 
Da 


\ 


ql 
l 
| 
L 
, 
Md 
| . 
a 
d 


13561 


414 


a 2 
ye 2 = 22 8 ee Fy 
7 GRE RG. 5.2) 5 Gee 2.4 Bye Ss Bao eee | 7 
S| 2 ees ae ae ie Se eas |e es ae 
=a ae m= SYS — 


oon Ee oe) oe Of 138 3S 
pT leat | — 1 — a as 6 RS SR GS A | 
mo - ee es ee SSE 


P| Ur he 4g * PP os |i 
SS ee aE Eye 


SS Ee eel 
EE 0 ee ee 
SSE nr a ree eee OS Se Se oy | 
BSS Sarr rh¢ . @, eo. | Le he, | ¢ , oe}, 


habe 


rosa 
ro rite rT oo! oe Spe ue ue 


13561 


lL? Ere ee ee aa BSS 7S 


A oF | 2 2 Ba ea ee Ss Se yey 


13561 


AS 7 7  eSS) E 


SSS) eS eS i a Eee 


To San Daas aS 


iy 
| 
( 
| 
| 


R 
| 


13561 


i 
ae 


lan a a ee es eee oe 
Va LSS" | SS a ee ee ee eee ee ee 
OY .3S Be Be Ee ee ee ee ee ee 


ASS DYE be es eee ie ees 


KRTOAAR e 
hit > 


EWE Ro FT PS. 
Ree | 
Sa ee ee 
ae ee __ ee) 
=a eee ee 


a Saas SA 
—— i eee 


13561 


4118 
Allegro.(2 = 69.) 


eM 


= 
We ae ES Se ae 
= afi?) SSE 2. ee 
a ~aae Presa 
a es 1 5 a 
—_ SS 


4 
gy 


: 


a 


ee 


<i | 
EEE ens eaa, = 
~— 0 te 8 TT NT le 7 
ig | BS 
rar 


h ne Lalit ~ = & Ss SS 4,0, & 
7 se _a = ar wW~a |: @a- | Ya eae fT 8 , peZiiliagr- tll Pawriaia, | | tii @i 
17 PT rel Fig! ar tl Ye ggi SBS IB? LU PS" S8.4001.4)b S82 
BO VeW4ARYS Sap "SE 4 ~~ ee eee ee. Ee eS. ~*~ 


S fom WAT a ne _~ : 
SS — a i a a_i ee 
+ ~ my z 


13561 


S 
SS 
ila >) ese 


[1] 
RS RSS SS Se ae 
NSF et OS —— el —— a — 


SS 2 ~! <i 
aan) Pe UD eS rary 1A eS2 3 
2B _1-4P "3S S-4e4 12 Sees 
_— ~~ ~Sn  —— 
_ a, SS 


ES ~~ 
ae a et“ " a 2a 
~~ eee ee Pe 
~~ | a = SS 


= 
<— +a 


t 
|} =] @ 
mG we 1A SSSI 2D 
SS SS Uh 
= _ ~— —_ 


& L D 3 ogee % 
= 


Allegro moderato e cantabile. (d= 72) 


420 


"eS SIONE 


con espr 


CAL.) 


a = 


= 
a 


| ef) ig 


a es a 
oe ae 


| 
\ 
| 
| 


’ 
: 
b| 
5 
| 


See saa a Hs 
PIS @ gai 


1 
| 
| 
| 
| 
a: 
rp 
¢ 
a 


ad OF 28 ee SN ee 
[a See 


oe he) a 


l 
f 
i 


| a 


SS Se Ss SS See 


= eee 
>= TO NS es 


Lg Pg el es 


A 
14ASS SSS) BSS Se 
es a= ssoSseoa 


4 3 t 
Oo 2 SS SS ee es ee ed ee ee 0 en 0 Be 0 es es Be ee ae a nnn Fo esd es 


Yo a 

= 2. (ES aa 

——_——_—— 
1 ee 


aw 


—— a 
a te Ore Oia 6 * ee 
| 1 eter Oe tert 1? wet at 
of ie ee 
Rei ae 2 — 


ae 

PS SS es ee 

la Gag | ee jy I le 
Ge 6. 


1 4etia eT 
=the Sl 
—_ SS oe eee 


13561 


eee Ee - ESS - a 
|__| eed | | ieee | of | of 4 
= eae SN a 0 ee  — Eee 

DA EE CS SS] 


——___— 


f) 4 
(— a 


ae TEE, 2. aa 

| Sei OY Oe «i ae So 

Se ee ee ee eee {Saat 
A424 21 2 


ee ——_— Ap 
———— ° {(.— 3 


es ——_—— —— 
N= == SS See 


._—, | ee ane -: 
—_ 2° ot a a — i —_—_— eos (ES Le Ay ES We ee BS Se ee ee i = 
ol) jae ee Ba SSS in ay | a ie EE a eee ee ee ey 
toa == fo ovr af | ip? i Pet gl pz] 
me = a we ea ot —¢—}—_ > —_f ha Ee Feat - ff} 
= — i, ,, a = 
met , 
Lop ot — i : B 
7 BA TE Se 
Sara 
By 
3 Sf 


2 


f] 
SASS ee o_* 50-_e-f 0 cs, | rl pt —] $F} Oe ele 
CSS Ss DS Ss ee ee _e -_— —ee  e 2 ee F) /  —___-—_ 
——— | es i ———— rr OEE 


43561 


4 r [| a 19 ME 
SS = DOSS Sse Seale es! Sesser os 
7 Se —_ -_ 2a 2rd 
Os — eee ee tee —— Re) eee 


125 


* 


, SS 
= 
2 
— 
Se 
5 


mm . i 
RI Tes L 
| || i : 
1M 4 | 
if | ae. i 
i t i 
Mt i 
| 
Ya | | 
i : | 
= Mil | 5 i 
| R ; 
| Te|< | 
com HW at : 
he h ; | 
\Vih H | 
i ix i 
\f D H 
it c H 
saul il % 1 
aunt 
Te | | 
HLS: hl I 
10K an i 
be il ’ 1 
ESS a | } 
4] | ‘al 
sy 2 
Lt } ‘ 
| ft l 
oot fl al! 
Pr a @hY || | | | 
+ oan | : 
| U I 
| an 2 H 
Tl LN t 
eal | w\ | | 
4 ait n if 
x 1 
i " i 
i i : r 
I 
{ 


(os we 


13561 


Allegro vigoroso. 


126 


*) staccato 


/ 


= 


’ 


*) Practise hoth ways 


*) In beiderlei Weise, steifemwie losem Handgelenke zu ben. 


with stiff wrist and loose wrist. 


The octaves may he played throughout with thumb and little 


Singer. 


Die Octaven kénnen durchwegs mit Daumen und kleinem Fin- 


ger genommen werden. 


MV. 


M.V. 


13561 


127 


fen. 


a 


== 
El 


jet 


End of Part I. 


43561 


Schirmer’s Library of Musical 
Classics 


Vols. 166-169 


MUPA@rC CEMENT 


GRADUS AD PARNASSUM 
OU 
L’ART DE JOUER LE PIANOFORTE 


DEMONTRE PAR DES 
EXERCICES 
DANS LE STYLE SEVERE ET DANS LE STYLE ELEGANT 
DEDIE 
A Madame la Princésse Wolkonsky 


THE ART OF PLAYING THE PIANO 
DEMONSTRATED BY 


EXERCISES 
OF A CLASSICAL AND ELEGANT STYLE 


NEW EDITION. ARRANGED IN PROGRESSIVE ORDER 
FINGERED, REVISED, AND ANNOTATED BY 
MAX VOGRICH 
Complete in One Volume and in Three Parts 


G. SCHIRMER, INC., NEW YORK 
Copyright, 1898, by G. Schirmer, Inc. 
Copyright renewed, 1926, by Kurt, Max and Hans Vogrich 


Printed in the U. S. A. 


Contents. 


iRarntele 


Bizzarria. 


Allegro con fuoco. 


Allegrissimo. 


Vivace. 


4 
1 
1 


© 
+ 


50. 


Pa 


. es ae oe 
=== 


Allegro, ma non troppo. 
ace ee ee a 


So 


Allegro non troppo 


Molto allegro. 
(pera: 


Presto. 


3 
~ 
~ 
® 
iu 
80 
© 
= 
3 : : 
S Cs) 
—_ ick Q 
iS o 
a ¥ g = 
i] : ~ > = 
i=.) ° ‘Sy © 
: : eat : 
n © S 
= 2 BS 5 bb E 
os i) rb) . oO io) 
a=] i) = = o 
= iG qi a eh er 45 
< ° > N : a 
— Sa —_—_—— = 
“Re . GB ISS ~ 
-3 > 8 Vis 
adits — Na) N-SSa oso 
einer es Po) tg Ee Se WETS 
o: z, foe ° oaks oO: Zo. 
Ee iS Zoe Paks) ZSSE 
; rx Re) a) @ 
a bon! = R eR 


Presto e vigoroso. 


Allegro. 


Allegro moderato. 


Canon. 


fos PY) + (ea) S oe a 
® ror) O ror) =) oS S 
A ol S| _ 
=| 
OT] Ty S 
. - 
a 
A, 
s 3 
J 
§ ss) 
° S a 
E § ‘ BI 
ao & & 
& & y 
E R SI 
5 = . S : 
os E 
4 5 =¥ +e 
4 : = E : 
5 5 £ a S 
S z 6 5 8 5 s 
5 = A Rae! H | Se $y, 
Eas o> 20 Se ° 
S 5 e6 sé : = 8 Sell) ae 
© 8 = 2 + mo = 
eS) cS 3 = 3 § 
eo ea oo a diss! a) 2 
Sz o< ox ae pos =e 
SE oa —< fH 
o= mn 
a 
3 s 
——S—— 
a — =~ 
OSS 8 ewe ess Bm. % S'S 
1 SS oe Ro ~ S Qs aN 
Saez og 5 9 Tg 
a OQ vy Zz = ao oS id S 8 
a Ne) oa + 19 S <i 
Ce) © re) Pe = ro @ 


Canone infinito, per moto contrario. 


Allegro agitato. 


e) 
~ 
re 
i?) 
‘ . 3 
g wo 
. g bse) Ss (=) 
S$ 5 c=) a & = 
. 7) S oF oS s ° 
’ 4 : NO = © I 
no PI s £ ob o Ny ey 
. = e D D @ &0 > iS 2 
@ o 5 z = 5a £3 . = 
=o = > : 
o's Au = n= aa + 
nos § 
—— 


B min. 
(H moll) 


13562 


Part i: 


To render the fingers independent. 


| 


Um die Finger von einander unabhangig zu machen. 


Allegro con fuoco. 


sb mle. : TN |e 
Ny 3 | . 


Copyright, 1898, by G. Schirmer, Inc. 
Copyright renewed, 1926, by Kurt, Max and Hans Vogrich 
Printed inthe U.S.A 


13562 


aaa OF 
arr) 


13562 


13562 


13562 


(3 


aT] aa 


ie oe le lee ee ee © Io 


, ad FS 04 Va 


wa 
LP, 


13562 


le eo ee Teng |) 7 
(aS BS ee ee * s 


13562 


Vivace. 


= 


(72.) 


: 
i 
| 


a 
nr 
W 
= 
ro) 
Ry 
9 
° 
= 
—_ 
| 
° 
3 S 
3 8 
= x 
: r 
: $ 
& S 
© * 
= SK, 
< 


(29. 


13562 


LH 
b| 


i 


13562 


| 
i" 
i 
| 
i 
| 
| 
i 
i 
I 
i 


sempre legato 


EV SSSeBv) 


A Ot aw lg OO 
ny ij " 12a. BF 2 


0 42s Bi - SSae  B 


aw 
v 


of 


eg 


BST 
eee 0? Se dA eee 


13562 


41 


oe ae 


tip a 
| 


sr) 


13562 


art bi BaP ie Pe Fi hae, Lae 3 


c 
1 
c 
Ld 
H 
i 
c 
I: 
a 
a 
Ly 
3 
a 
| 
h 
| 
a 
1 
| 


—_ 


es soe 
on! eee 
jp’ eat? i 


24 FE Fee? Seba. Sea SS SEs 
Le ig @iriaer i 


ee ee) es Oe Se ee 


yp Vee Gali. |  Tigtiigta. 


te OD | 


(Saami Be raw 


13562 


oes 9 Oe eB = 
A maaan | 2 


—— 


4 


— eo Ee oe 
Se ee Ie 
eo eg | iat" 


ee) ee Ne he 2 { SI Pe 2 


ig f| =~“ 


(dé 3 


| 


oe mie ee 


DN) = ES Oe ee ee 


13562 


| Pe 


—_ 


o_O 
Pree, 


| eel | 
BB tae See SEaa 7 14 


= ae Se 
Ove 1.2. )4m.4 fF 


————_ 


a ee. ee ee 


te Oe Sey 6, 


a VA a) ae ea SS Ree 


Gee Fr 
Dab a" 


= 2 Se aaa ae 
ae I= t 1.470 35.4 


Tt 2S ee eee Cee Ee 248 2.42 eee ee 


13562 


, St. ig #FYSe "Veo! 
eS mei). Se. See 4 ee. 4 Pe 
He Fmt — Ft ——*} “eas —$f ~~ Cee oF | 
sae —_ ~~ne 


() 
| +—Sotti ESS eee. ee ee 
Gb BCS —CU WY ann Lee 


—— am 
Sasa 7 aa a po om yt @ 4 J a ST 
:f pe = 2 Jee, BS SPT ee. 


eT AS SH bf BOs 2s eo ——e Ss Be 


13562 


16 


fen. 


len. 


tto vivace 


re 


Ps 


Alle 


— 


! 


3 ww 
4 
2a SS 10 2 SS ee BS ees 


Bl Ae ee ee eS ee 2 eee ie en _ ee 


1 


aN 


4 


5 


1 


ia Gen 2 a Be 4 eee 


WW ree! SS SiGe |e Mamas 2 2a Ab 


— 


aan 5 —-—o 
— 


ES 


Bae es ee 


| 
| 
5 
I 
| 
| 
| 
I 


= 
== 
~= 


ones 


sempre legato 


13562 


ae = T= i ea es ey 
——_ 3 —— — 2 — a 


yy ein te 


BU) 4G es Eee 


tas, ite ale 64 


“¥, 


BG BAN s PS tas Bisa 


13562 


sempre legato 


wenn nen enn nn nn nnn nn nnn nn nnn enn ns enn nn ee en en een en enna ne ene enone an sare nanan mennnnnenes, 


8 


418 


13562 


i 


= a ee 
—_—— 


| 
l 
| 
| 


| 
} 


( 
i 
{ 


2a 


wd 2 


13562 


————— oo 
mon ne mn annem nn nn nnn ann nn nnn eon n enn nn mene nn nn epee n-ne nee enee weno meeenenen ne 


22 ee. es 
aa ~~ “ee 


| 
I 
| 
l 
l 
! 
! 
| 
\ 
i 
i 
] 
i 
i 
i 
fl 


2 —— — — a 


13562 


24 


SSO. Be) See 


| 
l 
U 
‘h\ 
a 
; 
: 


13562 


22 


Allegro non troppo. 


Ye 
———— — ———_—— 
Az. P-3 is i AES eas 
(86.) 2 oi ee SS 
= = Pm 
EY a 


———————_ eS 
See 
I 7 SS eee 


3 
et 
amr a — 
| gg @& ie 7 PeSoain SSS A eo oe a 

| | Ba |g 4 | ==, / ~ in —— eo ~_ ee 


jg) —_ =a 
Se Baa 2! Bea aE! eeaaEEaee 
GG 27 eee Oe eee 


13562 


23 


Dee SS ae 
DP we oa 


= oF 
7 = a a a 


fl. a are 
[XY og # 


|_] 
7, 


3 
——— 
=s0F 
Se SS Se 


— by OE 


oy! a 
= ee, 


SSS ea 


—~ 
a 
yg 


= 


Wwe aes 


3 


2 
on 


i 


he 


fin 


4 


> 
Lah 


: 


oon 


eB SS Se SS Ed Co 
Gl) GEE VE Se eS eS ee eS eee 


Try Vy) eg VU Ue ag OO ga & ga i 


| 


Re SS BS 


b 
i 
i 

i 
x 
h 
i 
4 
| 
| 
| 
| 
| 
| 
| 


SOS SE Bee be eS es Be a Pe 


¥ 


—_— —_— —_ — —_ sa 
= SS a 


13562 


SRS sso ee 0  __ 


Sa ah aS ee 


i 
\ 
|| 


oo ee 2 


13562 


Urs 

hi 
| al 

|| 


Re GT gh, 
LU 


8 
== 
=o 


f —— 
cresc 
aa 


4 


5 
SS?) ) <a Lay ar ae) Be 


2 
#: 
== 

= 


gag? 
e+ 
= 


= 
=f 
=== 


Molto allegro 
P 
sears 
5 


Nn q = 
bs el 
a 
———, 
s oe @ 
2 + 


13562 


: I 
H 

Pw | 
i i 
‘cn QA 
pall 
H cy 

i N 

: q 

i ot 
| || 
Poll 
i ss 
: rh 


hg: 


be: 


13562 


hes 
au 
iw 
Bi 
7 
100 
s 
a. 
ry 
one 
me 
zl 
coh 
toate 
sail 
«cll 
Ms 
L | 
=t3 | 
it 
eS 
—4 


ih 


4 


13562 


29 


‘gag 


| ote Lt ae 


13562 


30 


SS bar 
= 


— a 


‘eS GUA SS Ss Ge FE ee ee 
WEEE RS ESS Sees See 


or 


Od 


aor 

=o 
= = 

a 


SS SS ss _—=— 
— 


Be 
fi os 


Hie 
ai 


13562 


axl 
ic) 


= 
tf 
es 


| 


3 


3 93 


<== 


13562 


2 ES See ee ss eS a 
- = a ——— = ——— — 


oy J 
* 


di 
Hl 


BSI SBS 461A! SSP Soca 


i 
a 
| 
| 
| 
: 


SSS 


ie 


Mi 3. oe 
yr | VrYna™= @ 24 | 


2 


3 
zzz 


4 


— 


a 
| th 4 
ef 


Mor Ss 3 ws! 


ee ee 


| 
wv. 
eS 


dimin. 


rise 


ses 
3 


sSo 
3 


2 
~ 


=a 
=_—f 

9 

2 


ae a 


29 
~ 


Nn 


£3562 


mS F.4 
I Dee Se SS 


| 
i 
eae 
Tt: 
i 
ie 
i | 
“| 
‘iil | Ty 
si ff 
i 
ion f 
1 
: I 
| 4 


34 


aa BS Sh Sof 


S- 


===" 


= 
—_ ee ne FT 


ae 


Bs ae Ee hea es SS Se 
Be Be a ee ES Be BS 
[oT = ae 


ies esl ae 
Ge) rt SSS Ee Es SS ee eS 
2 


fi 


= See 
_——S ee 


| —___naparesese 
i ———_ 


13562 


35 


SS aa SS SS eS SS 
| 


b 3 st 
= =— 


5 


4 


e 
= 
=a —— 


1) 2S 6ee) | ES 6S 2S ES a 


li... |) 2) 2S ae 


fy 
=” 
7s 


Hl 
I 
Whe | 
vip aul 
I Mil 
1 | ‘i 
thy | 
tT Hl 
LIES oF 
TH ft 
tn . a 
| Ih S au 
‘it s a 
is -t 
‘(al 
\ 
\ i 
» $f 
ll 
ane It 
aah, [| NS 
" Sra | 
; 4 
i | | 
il Tk © 
tek are 
( aps 
h IMS 


=. 


[YO 


vw. 
Ola 
au 


13562 


imo. 


ss 


i 


Allegr 


; Ss ES) ae Ge a ad 
ee es ee 


—— 


mea 


Bar] aes Se 


2 SS 2 GS mes a ee 
SS Se eS Ss 


13562 


37 


] 
| 
| 
I 
| 
d 
| 
t 


| 
| 
| 
l 
| 
| 
| 
i 
| 
l 
t 


13562 


38 


Andante, quasi allegretto, con espressione. (= 66.) 


r 

> = a ae | — RSS 3S SSA Se == 

NST, (SS 
e sempre legato 


ee 
| he a —— 


| 
5 


hee 1 | 7 


a rdieteaerece res 


a ee fore] 


LS 5 Se cot eee, ee peace eee eee 
b 2 3 4 5 le w - 1 2 3 4 3 4 2 1 4 1 1 8 8s 3 5 
= ae 
ares. z {2S SS 20 woe Se ee ee eclle ==e o © 1 oo 


eee etter —— 


13562 


40 


dimtin. 


atmin. 


SSS SS G1 Sco 
3 


ites 


= 8 dad 


A\7 so) 


13562 


1 2 

23 

fear) 
Ke 


ante 
erecere 


—— =a 
= p=] 
| 4 ic 
ie = 
| dT hd hha ~— rr 
8 


aT 
— 


5 
en 


1} 


lL & ete & ie 


Ea! 2S 


page oe 
=—<—- 


2 
aE Sees 


as 2a eee 


3 


—~ 
ao 
2 
== 


SS Tee 


1 


rm 


0 ee oe 


4 


1 


a eI 


2 


San 


ea 
— 


| eS eS ES es es = 
———— 0 


ye ee par 


— 


ANS eS ——— 


nnaa 

my 
‘Hm 
ih 
I 

I 


— 


4 


1 
SS ES 


1 5 
ee 
SS SS Ss SSS SS Sa ie et 


 , as Ge ee ee 0 es —— —— —_- —_ ——_ a 


abe ! 


f 


2S ST) | ee 


13562 


sempre legato 


13562 


5 


4A 
tae 


a 
= 
| 4 


Hh 


= 
tor 


ve 
# 


SATIN 


4 
=> 
I 


_ 


4 
B 
aa 


3 
= 
Th a 


SS 
ieee 


ta? 


ig f 


’ 2) See OE ee 


== || hg 


I fan 
13562 


4 


(S\A 


i ees — 5 ee. — See — 2 hr 
2 Se ee on es Se Sc 
SB: BED? SEP Seer Se So 


uel 


13562 


g 


13562 


DS At 
th Hl 


Pace 


a ——— 


REESE BAT 


te 


te  —— —— —— 
maa CS 
SS 


H 
ses 
a 


3 
| fl 


A\G A of  s? 1HA 1A 1a 2. 


ee — ee a 


2 


Cél 


TS 
MN 


# 
D) 


13562 


48 
Allegro. (¢ = 60.) 


Fa nee 
: *)4 5 4 
y ai a4 5 
‘a h + ee zs: 2 a 
(Sa oo ee aes 
5 i —— 
50. 3 2 
oi 5 e 
(46.) he : 


Cte? 
——— | 
: ora ——| 


—-—— 


b 3 2 
f) fe 3 4 a1 HY |! 211 39 
To —— as —__ 


*)Der Wechsel vom 4. zum 5. Finger nicht allzuschnell. | *) Do not hurry in changing from the 44 to the 5th Finger. 
13562 M. V. 


: 
ntl 


a BB 
aed 
=p SS SS a 7 
—— em 


7! eee 


oo 


a | 
S——--Sss5— 


fe as aa 


—) 
RE a OO ae 


eI ED TE ae 
a= See a es 


Py he | 


so 
SS See 


45 


a) Ae 
wma 


ans 


ss 
IND) 2a 


Tee 


13562 


50 


AB45 
Sa Sib 
SS — ——_ SSeS —— a-—- —-—_S———_ a 


| Paai | 28 Peet" @& ai 


7 ae Oe ee ee) ee en en. SS es SSeS 


| 
i 
1 
| 
| 

| 

E 
i 
T 
| 
| 
| 

| 

| 

h 
N 
3 
L| 
4] 


i 
q 
: 
| 
: 


Hag a 


LO )ASsaa ae esaa 


Ee a So ae 


SS oa —— ei. 


13562 


SSS set 124 ae, re 
re 


= 
i= 


232. Ss pw 8 1 1 


13562 


52 


Ivace. 


Allegro v 


BS.) Seer ee SS a eee 


—_——-___ 2 ———— 


SN 
"OF 
Led 


ME SSZSSS6 


te | 
ad 


= 


=e 


re 


a ee) See eee) PNT 


238. 73900 2 ee 
Ey Saas. 
ey a | 


Sse es a 


[SSS AB eB a 
SIS SS aa SS 
—--—-— - —-—_H_—-—_—_——— 


1S =| 44 
Sa 


*) oS  * ds a Gn De ) Se * ed a ed ed ee Be, ee 


i Ize 47S 4a fF 
aE Ga 9 aS BS BS 


A 5 SS SS es ee es rr a 2 


SS 23 ee Oe es ee 
eh aac SSS SiS 


va: 
ia = Ane 
0) Gees Se 


[Pe eh 


13562 


rallent. 


il TTT TTTTT 
‘by Tz 
: i M\) mt o) 
mm: io Ni Fil 
| | 
‘ll ieee Bull 
Tt | | 
LI | : pt Hl 
Hl | : , 
1! ce Ok! 1 
“tt ‘nt hast | 
n IT a nal | Re Snes 
» ITT. ‘i ‘I | n 
TL tt : +. | 
Tl it] | I 
i “| 
ee | 
| i ail 
ae fit 
| Mt Poe} 
il | ali 
‘i Mi 
alll. | i dl aL. 
+ ithe : . 
: “] q 
: ! | AY 
es i a | ih 
i is 
_ te Wid He 
cc) | 
i Vnll 
: atl ey anil 
~ ial n : 1 | 
; lg i ba 
Ne | TN on 


| 


13562 


55 


Allegro molto. 


IP Ss SSS eS eS Se 


wa Pt 264 Fo 


~ 


[eg | | gQWg | get iT | ig hla TI 


stiereeerers 
| | gi a yg | 


aot 
2 


1d 
i 


i, Fe og ig fs @gei’?” | 
a Se 


yt Gan wt La a 
eS 7 aSaaeaeeeeee  eeey 


13562 


56 


2 


= 


(ok = te th 
= 


Bs OF-i! 


13562 


57 


+ 


ee 


Se ann SS Sa FATS, 


13562 


Presto e vigoroso. 5 
1 


\\ 
eae S Ee ae mn OM EES 
Se ane = ee eee 


a i ee ee 
| T_T ee 2 a 6 Se SS See 


| i? 
7.4 7 ee a) eS ee BS 1 p 
(eee Ve) eee aes See 9 ee ee poems fee eg 


13562 


Een ee 
BS eS — eee ae eee 
0.42 SS EEE Ee Baa Pee S eS Be ws lees SS 
Baas, GaSe eae Ee Ge 2 SS Be eee ee eee ee 
5 


ED A oe ee Tp 
ee | Cee Be ee Se TS) 
a ee 


13562 


60 


Allegro agitato. 


$ 

y 
© 

x 


sempre 


[Zh lk @es ~*~ hk 
Te) AY A 


mee GE SSS SS eae oe ESS 


ai 


, 
1 
t 
| 
h 
: 
J 


iM 


| 
! 
| 
, 
} 


penal 
raping OF Ie O 
Aa 1a Aol BIL 


| re | SS 0” | ed) Ss SS SS SS UIN aes 


Cm a ee TL lg | 


Tey 7 | Brahe 2 KhaeaW Th Babe Sle I PP puavene Ce Tire wavae 


7 CaS Bae B24. 68 BSB. Sea Lia" 


DD) 4S 7 GS eS Se AST Ee SS SS ae 


Ae | ——_ ibg tl ia 


ES Saas LS ASS 8 
ts! £4 ee ees 2 


V/ 


a 
i 
| 
EE 
I! 
rl 
i 


13562 


weotqu——- I aaa 
Wee ss LO ee. ee ee =a.g 


eee 
3 3 ——$__ o_o 


ies sey Ses 8 SS 
CSN SSS ee 2 1 ee eee 6 ed Coe Se eee 7 ees 
==> aaa 


4 | 
SSI ES AES eee eee ES 4. Cee Eee) 
< aN a ae SS 0 ee eee FE ee ee 


f) ——4 Sse 4 - eel | 
Sl] Baas 0 BS ES Be SS SSE SS ES GS SS TY BS FS ESS Sa 2 eee Seen "Baa GS een as Ne ere 
Lwin ge ee a OT eg IS OP haha | ae 7 V 2 a Ss | ee ee] 
Tf. WT eee “4.40 10] BO 1° Oe ee eee lake’ Val a7 Biz ma! 

BI Aen 4 Eo eee 8 


2 aaa ks ee Se eases ps ee I 
BS BO See | ee BS eee _ 2 SS 2 See es © eee) 
POD y, r) ay ———\——} 


fen. ten. “45 fen, fen. 15 fen. ten. 


a? ~ Ceiba 6 — (CCl 
Ae a | eee Oe ee m= 
Fy IP ee ee ess eo en ee ee ESS ea 
ae SS ee | eee Oe 0 a. Se eee Ss 
~ aml 


(a EST z E 
Be ess. a eS SE Yee eee ee UP _ee 
SS 4) ES 5 BS ES (I pS FS | _ ee 


WE Gee Pe ie oe 
Pr he B@ot Bas 


[9 
ew 4 


\e!l ghia! ! gta eto! | eta! at a2! 
ee 4 4. ee 4S 4 4 2 ea 4 42 4 4 ea 4) 9 a a I ee 


INS ss _ a s —_ _ _ 2 _ ee _—_— _ 2 — ee — — Se en 


edi 
BS Ss. 


Te 


! 


13562 


q nag 
att C a { Mt > il Ye 
, wb He 1 cil | lei 
i i ! 1 
th HH) ik : Hh) 
il / | i] ‘il| ti ) 
| ! i i HES 
ae i “| { TL ARS 
i a Sit . ah 
a ry re 7 ol tT = 
| : i 1 tt | 
Th i | i i | 
Wi H f 1 = gill | 
+ | H L Ms H Bll 
| “Hi. MW) Ler) 
HIN : mn] La 
| i Se } Osc Yan 
| Ht) jE Mil] ete 
- | a «< 
! 1 | Hl 
iii “ty 
i “Hy 
J Hi | ML) 
| i i 00 | ee i 10 
i al | Hi] -4ahe 
1 | al 1 ml HT 
4 H i StH) ae - 
as, {I ci! al 
Hl) a Ih 
| | MH a , 
| Mey 1 SHH | lies 
Hi i J | is 
1 HT lee 
a: | 
1 MT | th yes 
il i { il | ‘le - 
Bi " Wl ll 4 
1 u } i | 
9 saat II 
o/ i al \ 
il J Ml () 
Ty | Hl il e 
l UH tlh 
LN a basa IM 


Sea a 


13562 


Tg tae a 
S —— —_ 


—— 
es PY 


i” mM” AGES Se aS 
fof 
— 


| ET SIE A Ea 
2 Ea aS See) 


SaaS 
fel 


SF Pes BS 
Rigg foe fiw eee 
SS SSS SS SS SSS SS 


7 eee 
cf... 


13562 


Vivacissimo. 


ar eee eee eS 
=@¢ >: 4 = = 5 st 
=== ED ET, 


f) 
—_" ay: Tur: Seas _ eee ee oI 
p= I] ) 


in 


(i ) aecn 
jl] Suess oooo 
laf ig “Faw | 


"—_o— _+ + > * ot ot 
| ee ES ee eee eee 


*) The original edition has, instead of b, dR, which I consider a 
misprint. Comp. measures 3, 4, 16,17, etc. M. Fr 


*) In den Originalausgaben steht statt dieses H ein Dis, wel- 
ches ich Nad einen Druckfehler halte. Vergleiche Tact 8, 4, 16, 


17, etc. 
13562 


6 ee See ae a Se ae ee Ea BAe” SS Gol 
133 eS) Be" eee) OE p= | 


: ¢ 
ta ir (EE Ee Ee ee See 
(SESE EE © 


= eee agar hee 
~ ps pone se 2 eS OF lel aT CM VEEN rir eee hae 
a: = ae ee eel 
Fae HO 


{) ¥ 
‘Cow e SS 
“fe Glo ES SST 
SS a 
20 RESETS 


f) eo al 
[ wwe 
PY Sa oe, 


(eh F “a 
ed OF Pel: 


[oy 
Si0/ ae P rt Ye 


13562 


——— — — ee oe | eS 
Tre a a a a a eo 
=o! |e o_o | a oe Ze OD 
pO ee el Oe Oe Oe 


Sa aa iGo 
to, exe to wo ew ie 77 ES ee Oe ST po eet @e a 
Pep Ratty = i = SSE 


13562 


68 


Gl Bee ee o> SSS eo 2 eee 
p+} ft ft tt ye 


58. ) eae 
(58.) 


_pa.  @« J@ Ue 7) var Ve ~2h @ / 1 
nin ps erg 


1S BC iS! ee Se 2 Be ee es Be ee ee ee es 
Pee 2 BSeSe.4! 2 ae ewe ee be 2 ee SSeS Sst Ss 
B11. es SE ee Ee SS i es a. SS 
aa) Gs SE eee ee _E Ee 


14 
9 = 
WS we DT Eas Eas 
Ne eS Se [7b See. (_ ee We ES eee Tih meek FSse=oe 
A Ss ee) Rea |} | Se |_| gs 


i! See eee Se 


13562 


é 
oe ee 
| op — hres — fT 


na rf 0 I A 
a es oe Oe ee ee ee | 


13562 


Th 
oe _ahelll 


4] 
P 
‘ 
‘ 


laa F | alm | # | 


13562 


J 


3 


rT. ia A 
BS OD) ee ee Ge ee 


: 


| 
aul 
: 


13562 


74 


Moderato. 


= aS Sow Grn 
me es se ee an ee 


SS oo os 


ee ee ee eee ee ee ee eee ee ee 
5 


SS ee a 0 ES SS SS 


Te EO ES eer 
Led  / |ouemememed | / | 


segue subito 


75 


Scherzo. 
A 


llegro molto. 


TT 


) 


Bava SS SS CP ae ECB SCS wa 
SS Ee eee ees eee ee ae 


li 
u 
fr 
i 
t 
, 
| 
ul 


4 
A] 
= 


4 


13562 


Te 
Cll 4 8 
vil : 
Wl q 
il & 
i 
: | | | 
t | | 
i ft 
i TW ell ih 
| il 1) ee iy 
| LS \ 
i is J , ih 
a | 
I th is 4 i¢ 
H+ ic | fal Y 
IE TT ath 
ith : 
7. es 
[ | 
el lita 
“UL 
2 i 
a| 
Ne | 
T/T, 
A lee | 
aH OW 
INHe bh 


{3562 


ee SS 
Sa ee 2 2S ee ee | eT 


| 4 
af. 


aa 


a 
I 
i 
| 


| 
H 
h 
| 
i 
| 
| 
bh 
i 
I 
l 
ly 
a 
rh 
| 
I 
i 
i 
l 
a 
' 
i 


c— 


—— we 


fee es 


=a” 


[a a 


iY 


eee eae 
TE “@¢ 


Beas 
Pip” Ze Ee ee 
| ef ws eg 
eS | See yi 
mee BE Gea 


2 See 2 eae a 
[~7-#y | | | gi 
DB. Sa Se eS 
I | Re ee SS 


DSSS oT 


Ps 1 8-0-0 mm 
JZ, | ae Be eS ee 
—— 


yl | Ke © a es 7 


ww. 
RE Eh eee ee ee eee ee 
> 


2 3 <n 
EE es eS A os Zz 4 4 
————] 
0. Sb eS EC eS ES eS SS eee ee 2 eee eee ee. 
e a = Tae =a 


Ean, * Bas Be 
le PES Seen ae 
= = as 


Si 
oe wri 
: 


MEPS Serer 
le 


f) + 
BS fa zw en! La eae Bee ae BS ee 
1 Sea 


1 
13562 5 


80 


(EGBG EaRaAko 1 


5 
AT] Fa 
Bab B.S Imibeae—-s 
Stes SwaCwe 


b| 
! 
i 
a 
| 
| 
4 


NT SS 56S Runa 


item 
is 


a 
fl 
5 i 
S 8 Ls 
Aue 2 if. 
50 5 Ny 
= fet y q 
3 Sf = 
. = % 4 
7 — 
2 < 


2h 


13562 


EROS J 


een nnn nee nnn en nee nnn nnn ne cw en gen cee nme ene scence cceneeeececneeeeee-- 


ae as ae ea, 


. 
| 
| 
: 
3 
i 
. 
3 
| 
. 


i ea aaa 


a eee ee ee). eee ae ie. eee lee 


i. tanaka i= 


f 


DS 20S SSS a i eee) 1 eee 


(1.0 24 —_ —_ —- —__ 


IN) SSS aa) — ee ae | © 


135462 


ll a oe | Cae a ain UO 70! oes 
“eH he Fhe fl Hai! ee Pe - eee aa ae Mo! ded Ph Sa 
az a te het Wramne JIS Sec DBI SE! a8 Rae VS) 
a aS a "Aa Mee B 7 


f) Wau’ ; / 
1 Hei Keen Ce = HOt ot 4 [hehe 08 teeth tere 
eS as the Crete hal Or Ben He _ Big PietO a lta © 2er— 
(., Wa, {ramet ig tetra | Eapear [ay Baws —_—— ie’ 14 SG) SS ES Bil So5cs 
SSS 1 hb ee eee 4 ___{ 1 SESE. id ia SS SS 


e lt f) 
he Ute? it_ ” #@ | Ua ‘His | el ea | 
Wee Ss 0. 1 See a a es === 


eH eee 2 


aa 


13562 


Canon. 


Vivace. eee 3 
—, 


fea{els tempor fascetost— [J] 
ea Senne ee SS SP 
1 (on WA ast © 


—— 4 
EY 9-9 a 
en 


TS es = ees eas... 
0 OR 2 Se eS eS ee! 2 ee eS Sa eS ae 8S 2S eee 
ja a ee a es eS eed 

BB Bo] 2S See i eee F ee eee ee ee eh ae 
wa. De |e! 2A eee eee. ee 
— a — _—— a a ee 


= —— 
— 


ee) 
Ba oe of 
[Tite @ a a o-oo *— 
Oe if os 
Bur 5-4 


Pi OP ba i es es ee ee 
ma Ee _ 


aoe mor y map re Sane 
ee eee Se 2 ee ee eee ee eee 2 eee ee 
BD 114 Se Sal GS Se Ge ee jemeaeif 


Baw .4.4/ ] Ss 
SSS SS ee 
SSS 


Smear qael, fice rallent.2 2 ~ sw 


13562 


84 


alii 
Wh \ 


on a — —_ —_ 
SS BSS Ss en ee a 


dimen. 


88.) 


Se sempre legato 


Canone infinito, per moto contrario e per giusti intervalli.” 


Allegro moderato. (¢ 


acl 
_ 


*) Infinete Canon, en contrary motzon and with exact tnter- 


nals. 


~)Unendlicher Canon in der Gegenbewegung mit strenger 


Intervallenfolge. 


13562 


Soo Saas es 


Ss 
= be 


13562 


5 


Allegro moderato. (e. 


Canon. 


86 


7 
rr} 
© 
nN 
~— 


1 


rf 
oe es Be 


. 
_a 
3D 


Sree ea 


Yo ete | 


aaa | Se eo 
| aa ae et 


13562 


341323 32 413 


—— 132 3 
a ae 


f) SEIS 
=" ama 22325 


{ t 

fea) 
7 - Sas = ma oe er J Ve 
ta ’]_ee ES a See Gay Saree FF: 
PX i4#_ @ 7 @ | cra 


f) + — 
OY 47 12S Se eee Les 
Le | Eo ee Oo eee Oe es ee 
Ufa WEE ee See Oe eee 
BNE, mi Peete Hr 4 BPs 


f) 


aimin. 


13562 


Peet 


b 


legato 


sempre 


i 
I 
5! 
| 
IL 
u 
ri 


Canon. 
egro moderato. 
=" Aut 


All 


13562 


90 


” Thumb over 4 Singer; do not pass under. 


rsetzen. 


4., nicht unte 


“~Daumen iiber 


13562 


91 
= 


fof 


t\ 
‘2 


3 


1 


la™ 4 


4 


er a: 


AN 2 


14 


f) 


SS aa 
P 28. a oe - 


£ (an WR 


13562 


92 


Canone per moto contrario e per intervalli giusti. 


empre 


s 


5 Ue a a} 


3 


TRA AM SA Sas 


—E-_ _ Eas 


— 


eo. ftw 25.459 3.4 
bY OF, SASS a SB 


3.2 4 


AT 


4312 


cresc. 


13562 


9 


eresc. 


=i 
———_ es —_ _ 


[V7 ee soe eT ee ee | ete 


low f Oy me 


A7men. 


ARTS 


NEW YORK PUBLIC LIBRARY FOR THE PERFORMING 


94 


Canon. 


Allegro non troppo. 


(75.) 


Wi 
nell] 
| 
i 
I] 
| 
ll 
| 
i 


13562 


Ee RSs) 
= 


2 Gres SS Ee Coe ee ee 


|] ee ae a eae 
oC -[Sa@ aa 12S Sl aa 


| 
a 
al 


fon 


SSS SS Sw Ss Sy . 
SS SS ee ee ee 


13562 


96 


s 
8p 
x 
S 
S 
.o 
wH 


3 


4 


1 


4 


sempre legato 


97 


| 

9 
i 
be 
|| 
th 
il 
il 
| 


‘ N 
Me __INY 
L | 


13562 


Canon. 
Moderato. (d 


98 


60.) 


i 


99 


n 


13562 


100 


\ 


‘ 


: | rl 


era | 


sempre legato 


Fugato 
Allegro non troppo 


| 
ra 
= 
CY 
act 
. 


13562 


ry 


4 
1 wall 


| 
I 


Bloc) 


eal 


rile LA EPs! Doel Sama 


1 = Ee Eel ar ee eee ee ee es a ee 
= 


aaa Sea 


7 SSeS 1. 


13562 


Wil ) 
i 
| 
oil | il 
| 
Ail | il| 
~lell ee 
Hl 
1l\\ # 
ah \\ (| 
uu 
at | 
i 
¥ 
ail 
ata 
| 
him: 
st [| 
cy, | 
é stile 
Scie aS 
Bie 9)! |S 
2 el wlMl|s 
ae 
ax “ * 
(t= ge 
Ne ah 
= 


13562 


103 


Bee 1 ee Se ee ees ee 


va tr 


— 


Bigieitw. 
ima 


*) Execution: 
13562 


) Canon. 
Andante. 


b 


104 


empre legato 


Ss 


a tempo 


S97 ae I 


—_ eg 


13562 


Tempo del Preludio. 


a a ST 
ae) Do Eee EE Een) SS 


End of Part II. 


13562 


Schirmer’s Library of Musical 
Classics 


Vols. 166-169 


MUZIOsC LEMME i 


GRADUS AD PARNASSUM 


ou 
L’ART DE JOUER LE PIANOFORTE 
DEMONTRE PAR DES 
EXERCICES 
DANS LE STYLE SEVERE ET DANS LE STYLE ELEGANT 
DEDIE 
A Madame la Princésse Wolkonsky 


THE ART OF PLAYING THE PIANO 
DEMONSTRATED BY 


EXERCISES 
OF A CLASSICAL AND ELEGANT STYLE 


NEW EDITION. ARRANGED IN PROGRESSIVE ORDER 
FINGERED, REVISED, AND ANNOTATED BY 
MAX VOGRICH 
Complete in One Volume and in Three Parts 


G, SCHIRMER, INC., NEW YORK 
Copyright, 1898, by G. Schirmer, Inc. 
Copyright renewed, 1926, by Kurt, Max and Hans Vogrich 


Printed in the U. S. A. 


J v 
s ; 
. * ' 
I 
le ©. 
: a 
== 
a 
- je 
BS >, 
o/ 
=, , 
s i 7 
° ~ 
ae 
a a 
- = - 
= a « 
aa = @ 


7 i 
= ae = 
5 
oF 
4 A 
a - 
+ f 
- . 
. 
a q 
. 
- : 
‘ 
= 


fre 


Contents 


Pant Tie 


x) 
19 


Andante con moto, ma cantabile. 


ce) 
© 


So 
PRS 
Sey 
=a fe 
Sk 


Ss 
3 : ahd. 
~ ° o 
4g a § 
aA. a | 
~ ® 
|- 7) Zs 2 Ry] 
'@ Ne oo 
Be ma ae 
7 7) ° : 
a (3 oa : g 
a So j~} 
of o s 
ND £9 22 4 re & 
2 Ss oA 2 a=] 
ffs 5 e oe a 
a at = = = 
aft mil 
Aes eh 
Se 
Cae: tas “oN 4 OSs 
ass Dn & easy s 
o-e3 ONE WO ESS 
°: S oO: Se °: SiS: 
Z% ZZ Z2S88 4 
es , : : 
a S a 
r) 
= 
= 
D 
mn 
o 
Me 
g 8 
3 : a f a 
oH : 
5 £ 3 : a & (3 EI 
3 S ES @ RQ Sa e 
= oI ‘ © « : 2 om be 
° & is 3 hs S ts ~ 
FS = if = sills 2 fi) 2s 
° i) oe > hy ae oo 
£ a ne fe OE | ac 
2 \ eh &0 S wo a 
he ol Ls © g o'n A i) oe Sc 
§ = @ Ff = pas © &0 Sy iS oe c i 
S oO = 2 S| 4 SS ss n 
< a oa << ; oS 77) ®m q Qs 
= Oo i= ao ao ow 
= = "=< : —< & =o “a < 
Roy <a 


sempre legato 


13563 


Fuga (a4 voci). 
Moderato. 


. + 
rh 
SS =a 
fart 


‘3 


af 
Satz.) 
Allegro con espressione. 


~*~ awe ~ 
w-SS 6 
SEES 
MeoaenGs 

& 
Z QS 


Fuga (a4 voci). 


Sonaten 


Tempo moderato. 


( 


ato. 


Fuga (a4 voci). 


Moder 


Fuga (a4 voci). 


Preludio. 


Allegro non troppo. 


Molto allegro. 


Introduzione. 


Fuga (a2 suggetti). 


Fuga (a2 suggetti) 


Moderato. 


Introduzione. 


Preludio. 
Adagio patetico. 


sempre legato 


Tempo moderato. 


Adagio sostenuto. 
Fuga (a4 voci). 


sempre legato 


Preludio. 


Fuga (a4 voci) 


Moderato. 


Andante malinconico. 


End of Part III. 


Fuga (a4 voci). 
Allegro moderato. 


aC 


13563 


A, 
le 


Part III 


— 


(| 
oN 
ee OS Eee 


Copyright, 1898, by G. Schirmer, Inc. 
Copyright renewed, 1926, by Kurt, Max and Hans Vog rich 


13563 


Printed inthe U.S.A 


staccato sempre 
(Diese Octaven mit steifem Handgelenk.) 


(These 


actav 


es with stiff wrist.) 


13563 


2 ee ee ee NS ee a 
Lee haa aaa A AST 


‘ 
‘ 
| 
h 
. 
a 
=a 


13563 


published in London in 1784. 


, 


Nach meinen im Jahre 1784 zu London erschienenen 


Clementi. 


| Arranged from my Duets 


Clementi. 


Duetten bearbeitet. 


Tulit alter honores: 


Adagio sostenuto. (d= 69.) 


‘b-T Bsa iS) 


Lh 


sempre 


(A4) 


mi 
tl | 


13563 


I 
/ 
= 
a 


LS LY 


ee 


a 
= 


_ HS Soe 


6 _o SS BS | 
Cares es 


hg Ze he Oe 
a bb bee 


13563 


Scherzo 
Allegretto v 


ivace. 


13563 


l 


——— 
ae 
a 


SSS SS SSS Sanaa 


13563 


Allegretto. 


| | 


eT 
Oils 


_ 
Se 


sempre legato 


[oye 


Te =a 
Be OFT sae ie) 
DW. fT ) SS teeee 


13563 


13568 


10 


a gs eee 


i 


4] a gl = 


o e 
E ; 
N LY ; 
Ej a < 
ti 5 
‘° rn 3 
fe | | g/@ 
mi bs 
— of >) 
i Ee 
Lea oe 
Maul 
ane 
. i | i 
ms Thee | 


13563 


11 


SSS SPSS] BSS SD SSS Sra 


li 
| 
| 
| 
i 
| 
| 
| 
Tl 
| 
| 
| 
i 
| 
| 
| 
| 
I 


a 


= ———_ eae ee st 
SSS. 


13563 


12 


(S 


HY 


ft 


th ail 


Presto. 


13563 


13 


Wh 
Mh 


a 


| 


13563 


14 


4° 


2 


1,2 4 
eee 


eee ee 


Gz 
= 
A 


i 


Mf 
i 


dimin. 


Ty Bs 


7. pireiy 
ER] Bae SSIS 


tA 


Ff. 


Fa 
eS Ear Ee © ee 


wv. 
ers 
py 


1 Ae, aay 
4 


nS Sy 
et 
ot 


ee 


& 


wv. 
TA 


(Se AS aa 


13563 


15 


= 
a= 
gaicea 


= 
== 


fo: 


Peo 
4. 3 


|S Se es ee 
— 


ae Ea 


Ht { 


2 
~ 


H 
+ @ Sey lis 


ft 
SY Al 


dimin. 


i 
i 


aaa 
att : 
PY 


ee Se 


13563 


16 


(Ein Sonatensatz .) (Sonata-movement.) 


88.) 


rato. (¢ 


» 
) 


Allegro modc 


13563 


il 
1 
| 
] 
ll 
1 
| 
i 
i 
i 
L 
a 
| 
b| 


| 
| 
| 
| 
| 
| 
| 
| 
| 
i 
i] 
LY 
B\ 
i 


eS 
— a Oe ~sa 


a a —_ 


13563 


(oo) 


On espress. 


Cc 


2e 


dole 


eee soteeees 
eee 
a sf dimin. 


k 

fh 
of 
c 

i 
hy 


a Ss Oe ee ag SS 
BE —— se —————_— 


19 


Sea Seabia SB e' Saar ean Dar 2 
og | la | ILNMhhhag 1g TI Vaa Wag ltibag | og | 


4 
Eon} 
aaa 


eg | | ie @ 


oT ss Ie 


fof | £iDPo2f | : 
1M A. 


(1 SSSR 2 12S 14S eS 5 


Pv 24 2 ee) 4 eee 
B46 SSeS ——- BS 45b 4a —— 


13563 


dg eg 


LA p-h4eP-A.eIP-oee Bey Bee BAe bee Ba eer Ae eS 


or we 


44 De ee cE. 
Ramer Ff. 


r Sa 


a 
wo. 
Sf 


El hn an Soar aaa aa ee 


p__ Eran Feptane 


Pp 


dimin. 


13563 


Wf JABBER 14 


a 
3 
| 
»| 
a 


BS jae 1. 1 
ra 


SS ERB. | aes 


ey 
es | 


semprep 


13563 


3 


3 


—— 
= 


| 
SS, 


~~ ~~~ 


) 


Y 

| 
aa | 
a 


~ 


— 
— 


~ EE 


f 


13563 


SS “Ss 


— 


~~ 


Sacneonen 


~~ =a 


empref- 


s 


Ne al 
nz oN 


13563 


4 


* 


Py | Te ae a 


25 


ten. 


oo 


én. 


3 
2 _t 


y 


SSS ——eEeeeeeee 


Lt 
~ 
~~ 
~ 


TiS 0718-3" 1S 


> 


r 
il 
LY 
1/ 
il 
h\ 
| | ; 
| 
| 


2 “Ge ae oe 


Ss An — ——-a——— 


13563 


Bea 
[ig te tee 


Seaeakiaas 
eigiate 


SESS SSSG0 0500845255 


sf quasi trillo) 


| oy] 727) 


dimin. 


13563 


Scena patetica. 


Adagio con grand’ espressione.(e)- 72.) Te 
; 5a : —s 
f . a = i Se ya aan ES 
0 fon WR = SS SS SS Se |g * e 


won 


eee ee 


= Td) af ee : — = 
+} —_____________] aaa 


a . Ger. 
5 


| \ : ——= 
a- Ws 7 oi a ea] == 
pee ees foc Seco eee ee eee eee 
SS oni Swi Sr Sawa eee 
eet tt Ot a SC a hao ke 


ye ee eee On et ee ee raf 2B 
PS iT i eae a a tp LT 


 — eT 


ut TL A 
EF | F aaah 
“TELS z lil 
4 TH 
| b | | 
a) oH 
“HF ft 
a \s ‘al 
NIRA E | | 
ae li) 2 ats ll 
2 5 5, dil te 
NG ea cr WL 
q | 
at = the § il (Mba 
ny | uN i 
: email: 
ik 
Ss lf 
i 
wher ~ 1a 
i 
ik 
h 
: BN Tf 
KH te % 
ha = I ten “ 
Ne GN in CO 


13563 


Ce 


td 
: 1 HT sy 
IT rey 16 ei u | il| S 
eh a : iN “Hts. 
s l Y % Ko) + al Ae = || 
| ra, | il fy 
iS <f : sail 1 
ik hs : HE als EY il, 
ih i | ae a) it 
: e ‘ 5 ia. \ HN 
H/T! HS cal 
a! i 
oan | Hi ii | 
“ae |/ an a 
a0 ||! e Ml 
Pil | = ll 
4 K HI is 
nih im) |] 
HH SS angu ‘ | “a 
ul SS a iz ‘ HH aul 2 ull 
16 S 
+ ~ eal! i u 
> $ aul || ll 
80 mat || 
R at Hil 
ot || HT 
x to Hi || 
S an ill 
ed AM Ht 
in i ety a 
: al S) ree| | af 
+00 Of +i a il : 
: “it I - 
e. 3e e 
wae ae ee 


13563 


pe | ee nl 


a 2a we 


pam gs 


FY £ad4 1 


aaa 


i [] 
225s: 


legato 


Sempre 


13563 


31 


ES’ soa SSS ET 


———_— 


ee 


ey | 


5 


3 


S 


8 23 


1 


| 
aa oS 


SS SSS eee 
7 i egoe@ a | gl | ga | 
EE See ee eee 4 


i ae 
| ev 
—=5 
ae _ 
= 


a ow 
=| 
= —— 


—_— 


BRASS 7 B44) BW. SB 6S SS ee 


2 2S ee 


er tol J hw Ee ee 


2 
Pf ae gt 


— 


bea. 
2-|Pal- ae 


1 eee * ie) 


YS een SSeS | a Se eee ee | 


13563 


—————S | oe 82 ; 
; ae Gea 2e=28 = —— | | é : 
a Ea 4 = a b~ f-f-—t— cm = LT t+ +--+ fe — ae 
= = S555 so Ime Bee = aa 
we welts ee ts. ee see —_ == 
a : y crese. es —— 
sempre legato . 
= ————— 
= a ———— ; = 


np 
e 


> 
Pea 13  ? 


ae lag il @i Pts | <a 
Ler pas | 25 
Ob — ve ag 4 


SS 8 eae 
Crete ong Hote Ree es eg ee Oe ee es eee Oe 
a 5 o 2 S dimim. P. tS dimin. 

D@: He 
5 =f 5 ae 
isa 


v 
~ 


craitretrat Tree 


: | fil 
in) 
rH 
|: 
1| 
T 
| | 
i i ME 
i | 
Hh ul al 
il al Hl 
! i tiie 
y a 
oh eal 
ff Hil 
HH al 3 
il Hl ri 
sy ul 
3 os al 
1 , 
l vT 
at fl 
| h 
= VEL | 
Hy 
i tl lee 
a | 4 he 
MH ‘| 
12 ao | 
ld 7 : 
aD | at § Q 
all : 
<< al 
Ne | 
mas —— ee ae ee ae Se 
ee ee 


13563 


1 ys aaa 


34 


Sf sempre legato 


_——_—$——$— 


ES SIS Soot 


lg gg | | ig «a | 


es 
| {4 


ae 


b 


Ole’ 
YA bi a 


) a Pe RS RAL AY 


st 


et ee eee | 


ite 
Bz i Ree as ta 
Saas Bane as a Es 


hg 


SJ 


Yi 


4 


4 


=) |. 


—— 
= 


9 


AGES 4 7 REeawzes7 


| 


_— 
— 


1 


pe Ices | a fe |e el ee el 


behae® 
— — 01 
—— ee 


_ 


ll 
I 
— 


ee 
— 


je | VPP | 


== 


a. —— 
a 


| Ves 


—_=_—- 


ieee 


Vaasa a-4 
nV mame 
—s 


— = 
— 
— 


1 


— 


ATA 


13 


2 


13563 


1 he 
7 en. 


Ane os a Ss See 
IN) See Te A ee oe ees 


‘ee 2 eee eee rr 


f) 


[vy ify | | | tere EE 


= 


ite 


13563 


A Sonata-Frnale in broad Rondo -form. 


Ein Sonaten -Finale in grosserer Rondoform. | 


36 


i ielarps) 


gro vivace 


Alle 


C 


& 
SS 
S 
aS) 


Soar he 


fm| 
AS04 


Pe eS Gas ene 


Ta | | gi iT gli J | 


Nn len 
NE 
had 


dimin. 


eresc. 


—_as 
Say 


—-— 


cy 


a 


| 


4 
9 


1 


=———_ ae 


h 


i 


4 
aeteeies eee 


—_ — — ii —— i ee 


ef: 
= 


——— 


—————————————— 


dimin. 


sempre legato 


13563 


— 


7 SS a EE ee 


7 
Sea 


38 


My 
W! 
=f | 


| 


A 
| 


3 


9 
~ 


4 


24S SS Se SS eee 


a 
M\ 


Til | 


Ee 


| ome eS a eal 
15 


Sl i SS SS ES ee 
_———— —— — ———_  ————__ 


paq 
fi 


i 


amin. 


— 


I 
q 
r 
i 
r 
‘ 
| 
H 
a 
l 
4 
i 
i 
i 
j 


— 


ye a Ee OS ——- ee 


A 
| 
|] 


13563 


a tempo 


a 
OO —————= 


ANSE, 


rallent. 


___— 


Ba SS SS Ba eS SS es 
2.430 __—~.. =n 


CP pees 
ib S|] Sasa Yr 


ana sew 2 
Seog s~ ~Sbi4w 


(Se ae ee Se eg) 


[| | 


oe 
[ 
a a ——__ ee —— 


—. 


SS 
= 


bg 


Sata 
es 


~ 


SS Go~ ~SS14Bs 


SS Ee ee ees ee 


— 


DD Ae SS awit 1 Abia 
SaaS —_ 


Ay 7 — ee 


7 


=> 
= 


13563 


con eSpress. 


40 


—————s 
72 


Se SS SS SSS 
= 


13563 


pp? delicatamente 


pe=2 


SS Sas 
(Se Se ee 


3 


i 


4 


9 
2 
. 
[ is) 
es ee ee Be ee ——- es (2 eee ee 


3 

2 

= 
| 


SPressione 


con @. 
« 


BETES! SSS 


es 
t= 


aa a | ae eee 
dimin. 
4 f) 
iy, 


\ 
a SSS Sa] o5 


13563 


——_ 


== en 


~— 


eresc. 


0 Ra ee Fl ee PY Ss 
aa | eee BP a A Saeed) 


bf! 123 46 |S ee, SSS ee Bl 
SS SS SSS e.F See. | ee eS eee 


\ 

\ 
| 
S 
bh 
i 
| 
| 


aa eS 
Pe ees — —— 


tf. 


PN 


13563 


B 
| 
| 
| 
4 


| 
| 
d 
I 
1 
| 
) 
‘ 
i 
i 


AJ 


r 
(iio 


pa OO TH 


gaesee oe cae WE | 


v 
ar 


; 


ee 


AE ae B22 aes 


aos 
| = 


= 
= 


bed if te 


veh 
Th. 
hall 
villa 
Hhthy 


fotene yt ! 
on ft teeta 
Ke 
AT, 


i 
cb. 


Sf 


‘ta 


13563 


4 


a 
ee ee) 
dimin. 


Se ee 
=e) 
[eee 


BESS StS SS BSS SVS SS BS SS ae SSS SS aw 
—~ i —-—_ —_ a —_—_ —_ 2 ——_ 2 — i - __ 


22 = 
= 


vv. 
Ela 
PX 


= 
[i eo ee a 


Sw es ee 
— 


My bees 


ee —_| 
— 


aaa 


Me | 


13563 


| (Sonata - movement.) 


(Sonaten - Satz.) 


V 


AG 


ii 

H | | 
ni i 
raill ite | , 
ii 

| N ! 

ry \ haat By fy 

et | 


il } 
TH) 
1 io. 
10) 4 my 
Ay 
Nil 
: ul 
: () a 
NOs aN 


13563 


f 
| 
i 
i 
| 
| 
d 
| 
l 
} 
i 
I 
B 
N 
| 


L 
| 
Y 
/ 


13563 


; i 


ih 


lal 
es 
7 


Armin. - 


i 


dimin. 


a 


13563 


ee) ae a 
sempre legato 


U 
i 
. 
fl 
LY 
l 
i 
, 
U 
| 
i 
i 
i 


13563 


Leh_e | jt | ee 2 Ta 


nae ae 


12S eSB. 


thd 


n 
wets 


3 2 f t 
ta 
ee see bik 0 Se ee 


BSSa4 Ska A 


DH 


($ onaten- Satz.) (Sonata- movement.) 


52 


passione e fuoco. 


gia, 


Allegro con ener 


T 
il 
i 
i 
Al) eae 
|| Ne 
Hl 
al 
Hl : 
il “Hh 


13563 


JAS See 


[ee Pt 


“ 
i 
| 


it 


NN 

“u 
i 
1 


| 


13563 


: 3 
—— 
14 ace, aS BS ES) 
Le tT 4 
robes Py 
= UU D 


‘ 
' 


a tempo 


| {2 
p 


15563 


eal 
ae 
inl 
wah 
and 
pa 
nel 
rr Xe 4 | ll 
[3 | Ut: 
a 1a 
: \ | ms Hh 
Ate 600 
it | tt We 
Nall s | | 
l I I Z 4 se 
rs 
il A 
it k. TT 
_ 
i @! HH 
eat van h 
TC | | 43 
| FR ol alk 
NI ih “ST anne TT 
| ill : | 
ih Tl 
LLY a | WY 
I 
| 
Th 
| " cu 
re 
su || be | dd 
ag a o MI all a ae 
we SO i Me __feN 


13563 


/ | FM 


aes FS es 
a— aaa 
— 


14 3.4 5S4ABBeaon4 
SS ee 
SSeS SSS 


Ea ee ee ee ee or 
L | 
=] 


= 


= Ea 
Psy ==] 
| ot gd 


moo ee 
4S SSS 


oma 
aa 
—_s' 
Amo (66S a ee BS eS 


“SF 
ms 


57 


DP he. Te’ # | 


a tempo 


L484 1434S Ba 


~ 
1) 
Ny Ve 
| 


at 


3 


a ee 


|| 
| 
1 
| 
| 
r 
| 
b | 
| 
. 


a’ anm 


| | Tg 


res 


aap —— 
rea | 


ee 


13563 


all 
T 


= ees 


iN 


13563 


: 


71 
fl 


iccio. 


Capr 


| 


pill 
Aull 


7 


: 


hs 
\ 


oe 
- 0] SaaS Pe Bot 


| Left hand below right. 


rechte. 


Hand unter die 


*)Die linke 
13563 


61 


imo. 


1ss 


Prest 


~~ 
— 


~~ 


12>. aaa 


Cf 


Ld 


Sans ry 


if 


ba! 
me 


= 
“net 


agio. 


Ad 


FOr 2S eS ee 


" ee 


{ Ra i 


ate 


p dolce 
Dis 


1 ) 
HT ~ 
4 
oA 
TH 
nt 
ik. 
: mn 
Lh 
ti) re 
| ! rH 
Ty 
iid 
in| 
! I! 
: 
5 | 
A 
in| ii ab m il 
il “a 6S OTS 
+h a a fT ) 
I ML. 3 1 | 
iS am | ane 
\mhd aot 9 
ik i 
i L 
Wh : 
V+ 
\ 


mid 


imo. 


Prestiss 


ae 


TP’ Ae 


€ 


6 


= 
aa 
= }@ 


pr ai 


—Z——— 
pe SS 
| ae 


[4 


f) 


BS 7 AB 
et 


Pain. Jew 


lis 
i 


“al 


1 | le : 
re 2. 
sae = fae 
eS = re 


Wee EEE 


— 


Sr 


a 


45 


a es cs ~~ —— es ee ee 
Baa reas 
tT Ee 1. Fee 
a ha 


—— 
a 


6 
I 
| iS ey ces 
a —_— —__ Ss —— —__ —__ 2 a ees) 


= 
Sara 


BSS Soe hSass sha aaa 
rt rt i 


13563 


10. 


Adag 


issimo. i 


Allegr 


Ihe | Hag: ig7m@ [tT TT eters 
ei 


1 a 
aT SO! he 


moe Seaa 
| agi | gy | ld 


—— 
= 


yA 


: 
. 
J 
' 


Ky 


= 


thet! 


fi 
fe 


| a | 


2: 


— | 
Peer 
PT | 


Foes ea east 
[Ota 
ra 


* 
fe 


iz 
Js 
[A 


) JETS, SY SP LS OY al 


6, 
by. 


SSS 
os 


lee 


ta 


a ie ea 
| 7a 


x 


SSeS e3——_—1f, 


Sarre 
a el 


al 


SRS a SSS 


4 od en Ee 


etd 


4 B 


, 2 — —_ —_ 2 


oN 


at 


1mo. 


S 


est 


Pr 


2nd ee Fe ee ee 
i) See ee ee oy 
is 


¢ 


Cae EE 0 ee 


—— eee 


66 


Andante con moto. ma cantabile. 


——— 
=a es 


oe 3a — 


ed OF a ree bt res 
4a "es ee SS ees i eS ee 


13563 


amin. 


13563 


68 


i 
<= 
a | 


oO 


G 


13563 


— = I 


ma 


}—-} —@ + + ge he eae Se 
ad ee ee a ee 


13563 


co 


egue il Moderato.) 


~y 


(S 


C4 


Ls 


4 
5 


# 


=z 


| gs th 


| 
tT 


iL Hog 4 
oo 


44 
= 


4 
le 
wood), 
I 
= 
a 
=) 
Aol ee. 


i 


bd OF PT 


ty 


— 
= 
2 - 
LF 
3 


= 


el Se ae 
ee 
a7 oe 

a a 


PP, 

: 4 
ESS 
(ee ‘ee Be 


[XY 


5 
Fl Oe ee ee 6 Re 


9 
2 
wae 


5 
Th 
zz 


iE fon 
aN 


Hi} 
i ed 
C2 SS CS 
2 
f) 3 
a= 


13563 


Gs ua 
a4 
a 
Tash 
oe hy 
of Te 
S { 1a 
S| Ao 
a= ay 
= 
if 
wn 
fez 


avmin. 


sempre legato 


Ys} 


a 


2 AE 3 BSS2 


$A — bf Tf 
a 


ta 


ToS 


+e Fr 


445 
SaaS 


ge & | 


ZA 
84 


Qg1 


ote #1 


aay 


hs 


HS 
| 


1 > ! pe 
ul 
nl |g Wit 


Beez LY 
woe Se 


13563 


co 


SEM Pre 


legalo 


adrimin, 


sempre legato 


ss 
Biss 
peti 


Ale ™ 


eS aaa -ea aa 


>| Ihe 8! 6 | < 


=, 


- a a 


ee eS 


Eze 


(leg. 


(Segue lA 


13563 


73 


(Sonaten-Satz.) (Sonata-movement.) 


Allegro con espressione. 


5 


aes a ee 


= 


"ene 
tor 
=a beads 


1 


fre 


fags 
= 


= 


[=| 
~ 


UT 

ihe 

In 
ys) | 
4 tt NO 
He) i 
i 
(vl 
ae sey 
a 
bsZ MeN 


ce 
o 


2 


2 


tS ee 


LY 
Ty 


a 
Paws AT 
y | 


<i 


IM 


crvesc. 


/ 


8 
D 
rey 


ve A 
on 
fas 


| ) 


The 
Eanes 


ier 
ka 


= 
=e 


4132 


« tr 


aR Ad ape 

aap A 

S asa on 

ae Oe ee wae ee See Oe 


=e 
be 


XG 
ih i 
‘ Ha 
7 \his 
if 
, Hh 
ane 
7 \ 
ly { 
! \ 
ial [ 
A Gull) 


13563 


Sea - bL &e 
ie 


Lo lo aw ae anes tt re 
+ —_ fe + Oh 


eer 


a 


75 


= eS ernie 


Aes 


tae 
L 


t—- HE 22 Se BS) So 
te | 


rari = 


met 
oS 


_y¥ TD. tm 20% 


le 


Ya. == 
Din Be SS == 


a 
re 
oh 
[| 
. 
Ts 
aa 
il 


. 
i 
| 
fl 


za 


3 


1356 


mi | ! 
S) ; t 1 
NE 
“lain 
dH TH 
lf 
fa 
‘all 
id ai baal 
sai, | 
} | A Le 
b 
uit Sao 
i 
BL wt 
Hhuiesatt 
ie 
: I 
| $ 
/| 
“| Wy ‘WY 
ahi] _ A 
naa 
is / 
li 
Ast 
“Uy 
a Na 
SNe EN 


ee aaa ES 7) eee es aay 
= Pha 9! 


"aim 


oy 
al 


oy mia 
1a 


4 SD” A. 


eat 
Abdi 


ue 
is | | f 
“Sls 
o 
al JERS 
hues a i 
ito 
ns a 
“TN _GN 


= y oS 
ant: 


nak 
hae 


k : 
b| OO00 
: ill a 
i 
“ > {I 
l i 
ia at i 
© IN in 


13563 


1] | 
a 
al 
ior] 
i 


il 


| 


n 


13563 


79 


Ba, = ) 
2 
= 


aoe Se 


ao 


28g 
as a i a al es a 


13563 


80 


‘vrst printed in Parts (1780), 


emendations by the author. 


LZUC, 


~~ 
RS 
Se 
S§ 
Se 
Nw 
28 
RS 
= 
ind 


Clementi. 


scheint hier mit Verbesserungen vom Verfasser. 


Die folgende Fuge, zuerst in Paris 1780 esedruckt, er- 


Clementi. 


Fugaca 4 voci) 


84.) 


d- 


sempre legato 


Allegro non troppo. 


ig in this fugue take the higher 


i 
'~ 
Sa 
Sons 
tee 
5S 
oS 
py 0 
SD 
Ca LS 
c8 
SX 
= 
so 
Ss 
Xs 


vorkommenden Triller sind saimmt- | 


) 

&0 

oS 

cm 

Lad 

Ones 
ner 
baa . 
seed 

a 
i=] 

Eh 
on 
7/5 
Asa 
ac 
Aad 
Lo 
or 
= oo 
= © 
son 
= 
qa 


T] | 
Ith 
ih. a 


Ha hs 
We] pes || 
a =| hy Lee : 
ry r le hig anes i 
BY ch KN hs t] i 
“ [Vl Ee iz! I I: 
| ee 
44 a ar | A 
Al iis 

Sally Hin a 

S I It: i 

& HH) ERE : ! 

2 an ‘ re = 

kl ere | 

: Nabi . 

S es Il. “Ss 
rll e 
a : 
we | 
He] i Hy 
7 li f rr 
ne | | : 


sa | eT Ua en eo Lea | 


SEE Ge OY |_| Le 


eed 


3 
Fron 
BS 2.7) eee ee 2s ee ee 
a Ae 2 eee. 


yar Tee 
ASS SSS 
wea 


eae ee 
[Fy | 


y lies 


Ail, kt 
ih mm 
| ‘ 
EE 
Ry 
) ie 


— 


be 


2 


3 


5 


or} 


S 


mn 


l@e 
23 


ig 


13563 


iH : 


i 
lh 
rT 


AN 


13563 


MN 


o 
i. > 
oO ® 
pay 
so 
tS 6 
> 
BE 
pai do) 


84 


=> 
® 
KS 
— 


S 


5 
or 


Fugato 
Allegro. 


(d 


13563 


13563 


ae, 2 
rf 


HOD 


li 


~~ ee ee ee SS 
sempre legato 


EE ES SOS 
as Be "2 ees 


=. 
yg | 


BS Ea GSawaf Seal 4: 


i Bs a 


BSS 7 — a ml 22S mw 


Sg 
: 


gi 
Sores 
me ie 


13563 


87 


a tempo 


Tf 
» | 

' 

| 4 


empre Le, 
3 


Ss 


R 
wD Th nr 
2 1" 
o= §| & Nall 1» 
cr re 
TH) 
ra 
INN | 
| 
| 


ine 


= ee 


= 
a 
Bir 
a aD 
a 


aes = 


3 SS ol 
fan 13 a 
eer p= J 


a 
oo Azz! 
es Oe eee 


iF. 5 he 


: 


Ss aa at 


ag 


13563 


selpre legato 


Paes 


oi 


IFA 


sempre legato 


13563 


90 


ing fugue, first published tn Parts tn 


vised and enlarged by the 


2 
~D 
8 
» 
Q 
Sy) 
Ld 
S % 
R& 
SS 
SS 
Ss 
SS 
n 
2d 
Si 
~N 


author. 


erbesserungen vom Verfasser Wie- 


= 


gekommen, ist hier mit V 


der abgedruckt. 


Folgende Fuge, zuerst im Jahre 1780 zu Paris heraus- 


10Ne. 


Introduz 


72.) 


Adagio sostenuto. @ 


bs ed 


Hh | ) 


Dw 
2 
ee) 
=i --| 
2 ® 
ae 
“+ 
LE 
=) 
a 
oO = 
= o 
Fea 


13563 


94 


13563 


13563 


a Jj 
a 


—— 
— 
es 


— 
i 


1 


47 
ava eS BW Sees 


2 
a 

es 

= 


13563 


13563 


irs tt. 
NG Jame — 


13563 


Preludio. * 


96 


.@- 76.) 


Inconico 


Andante mal 


Uy 
= 


SE) 


e 


dolce 
= 
ot 


ee 


re legato 


S 


3 
Fe 
/-- @ yy 


5 


NS ee es ee 


bp 


Ria a eT 
CTeéSC. 


rt gt 


aco 
ef inate et 


[Fi iy Tw 
(fo. Va ae 


| First Edition of this Prelude and Fugue tn Paris, 1810. 


of) 
13563 


97 


Fugaca 4 voci). 


a 
4) 
—— 
= 
= 
1 


or 


imate 


—— 
Poi 
yg 
| 


jl el Ow ee 


ig & 24 tga > “Beg! 


—_—_ —_ — is eee 
[Se a | 


SS ea” 
as 


Allegro moderato. 


SS SS eee Ee ee eee ee 


Ch 


A eae 
me == 
YD 


SN 
4 
ns 


| 
, 
N 
s 
= 


13563 


—_ 
ee | Se ele 
on : = 47 =_ 


aster 


SS ee ee eee 
(I Sj 


fa. UL) eee ey a 


eos esl | 


SSSe) 
| 2 a | 


ee, See 


13563 


100 


“4% 3 
gy} 


3 


5 4 


3 
| 
a a 


a.m 


J 


a Seas E. 
Saas ee es Bd 


a) 


13563 


101 


lh, ia @ ig t= ast 3 


Lane! aa 


Sn REESE aerw as 


13563 


a * 
wD | |_| | i 2 
— 


—__ ~~ Ee 
1 Gs BA) BE" Eee 
se og | a” 
Beas ps comet a 
oe (gf Gl ales 
3 
ete 
eas 
Peel, 
a0 os or 6 
GS ae ee ee) 3 
SS ee 


ND 
i” = 
tl aay. 
ioe i 
oj G 
be hil 
Es i 
s— fp S 
+9 a 
23 iil 
oo: fer 
ES * 
ith 
| li? 
N 
gus 
N al = ig 
S p.-20 acs 
a 


13563 


wm a 
| | 


[Jaa 


Vale aS aaa 


13563 


106 


76). 


(d 


Fuga” (a 4 voci.) 


Tempo moderato. 


( if oh 
tall 


~ | Re 


*) 18¢ Edition 1810, Paris 
*) Ail trills with higher auxiliary. 


Erschien zuerst 1810 in Paris. 


*) Alle Triller von oben. 


+) 
13563 


407 


SS Ss ae ee ee 
ya 4 


13563 


1408 


v1 I 


al TN OT 


= 
BS 262 Sessa Ean 


= 
_—_S———__ 2 — ee —__-_ 


= 


=— 
—. 


& 


~ 
S 
S 


Ta 


13563 


110 


Moderato. 


SS = ee 


2 GSS Baa res 


| TA 


Fuga (a 4 voci). 


(69.) 


13563 


144 


i ta » # | 


13563 


sempre P 


(ee 


13563 


113 


Ll EP x 
it a. 


thema rectum 


13563 


Molto allegre. 


Preludio. 


414 


13563 


115 


(Segue la fuga.) 


13563 


Fuga (a 2 sugetti ). 


116 


: iki 
eee Hed 


. 
h 
/ 
h 


( 
sit H a | 
i“ 
TS}. . 
i Aen 
: ites “1h 
I as bas | . 
es Sl aa ay 
[| 
. Lie eerste “ry 
S Onn ln 
$ hil uu Th f 
a NIT | | “PN | 
: all Sa Me 
Qo. om S| 7 (| 
z Hiveg (b-m Wea i 
& lis: As Sr 
eJar} IN li a | S =| 
~ el 
eq dil 
HT 
nL 
aH on 


Wwe le 


135638 


MAT 


BWA === 


13563 


418 


13563 


119 


thema in motu 


th. rectum 


CANCTIZANS *) 


Th. cancrizans. 


7) 


*) Th. canerizans. 


contra - 


a 


ritten backwards — 


w 


7s 


Here the 15% theme 


puntal trick. 


Eine contra - 


arts gestellt. 


Hier ist-das 1. Thema rickw 
punctische Spielerei. 


13563 


F. 


M. 


120 


suggetti ). 


2 


Fuga ca 


Moderato. 


13563 


tte — 


—— 
“. 


=e 
‘ze 
= 


JU Bese eS 


es 


[| PF 4 

0 Cl] SSS BT ee eee, See ee ee 
tAy}——_-F + —_—__ +4 zB. 

WN Saaee S 2 


ni 


13563 


ial 


\ 


| 


iB 


13563 


inn) 
iy 
— 
S 
(>) 
_ 
— 
fob) 
—_ 
mace 
o = 
a 2 
a 
Cee | 
o @ 
a=! 
A. < 


_—— a 
== 


SS | A eee 40 Dee eee» Se ee 


= 


ue la fuga.) 


Or” 
fo) 


Y 
é 


— — — Se 
ee ee oe | | 


(S 


hg et ga e 


at egg 
Yee 


13563 


ore | 
| 


Fuga (a 4 voci). 
Moderato. 


424 


”) All trills with higher auxiliury. 


*) Alle Triller von oben. 


13563 


“i 
| H 


3 ." 


rT 
7 
A \all 


alll 
Ty 


2 


u 
: 


13563 


= 


g 


13563 


on zit 


augmentationem. 


tu contrario per 


CMA IM MO 


Q) 


E 
ah 


13563 


» 
nT 
; 


TMA AAT POTEAU ATTN 


SCHIRMERS Scuotastic Sires ES 


<a 


HIS great Series of Books, devoted as the name implies to works of an educational character, is being 
magnificently received by musical people all over the country. 
The Series embraces only copyrighted works, and contains material covering practically the entire range of 


uy 


instrumental and vocal study. 
Many of these works are, and will be, thoroughly original in subject and presentation; while those not strictly 
novel will always be found superior in point of scope and construction to any existent writings on the same or 
similar subjects. 
New and important works appear regularly; Schirmer’s Scholastic Series is rapidly becoming as well 
known as the world-famous Schirmer’s Library. 
Several important works previously issued in a different series or character also have been incorporated in 


UUUUTTUGNNUAOUUDUOAUGEAURONQUUOUCOUOUENUONGNOUVEQOSUOGUUONAUAQUUUUEO OTA HHUOUULOUUO AAO ADOOAUTUOEGNENEOTACHOOACADAATNACEO HUARD NCA TTOO AREA NUAA NEATH ANTE EEOAULDT 


this Series. = 
= When ordering ask for Schirmer’s Scholastic Series (or S.S.S.), and give only the number. = 
=| A PIANO SOLO Vol. Vol. = 
= ” AUGIERAS, PIERRE KINSCELLA, HAZEL GERTRUDE SISTER MARY HELENA, My 
149 DsiStudiestiformthe Left Handi) 02 First Steps for the Young Pianist First Lessons in Music = 
= * TNs no Se ond ees ton ney une Bie 135. <pacce ere Piano—At My FS 
= . . —Third Steps for the Young Pianist esk (for pupils = 
= 74. BECEER RENE L., Five Staccato | ; 45" See Sea fe ora Pianist | 136 eet As We Do It (for [& 
= 5 . nae 173. ——Fifth Steps for the Young Pianist teachers = 
= a BT et Obie in 179. Sixth Steps for the Young Pianist SMITH, HANNAH = 
= aN inane cae? 103 Essentials of Piano Technic 60. ——20 Progressive Pedal Studies = 
=| 131. ——Melodic and Technical Studies. | 148: —; Velocity, Studies for, the Young LU Ee ciate. = 
= i iano. : x 113 Part I. To Begin Wit = 
Ss (onclick cad Seen ee an | 175. KRINKE, HARRY, Exercises for | 114 ——Part Ii. Steps Ahead = 
E34 160. ——Pretty Finger Studies for the ene Eres and Muscular Con- | 477, sgRO, ENRIQUE, Four Fantastic = 
eee ie ceenauertiqad)| 1 ERONRE EMO, Aivancod'scxten || otitis Gomsiak satisiet | 1 
=} 39, COERNE, LOUIS ADOLPHE, Eight in Rhythm. Op. 129 SPENCER, VERNON : = 
= Studies for the Development Of Style 17. 12 Ai lade Studies. Medium | 3! 6 Poetic Study Pieces for en = 
= 51. DILLER, ANGELA, and QUAILE Grade. Op. 128 Poetic Studies in Tone Production: = 
= ELIZABETH, Firet Solo Book | 163. LEIGHTON, GEORGE A., Forty | © Part I = 
= 72 GecondiSolo Boole Miniatures in Etude-Form 66. ——The same, Part II = 
4 105. —_Third Solo Book 9. LEVEY, HENRY, The Chopin Technic | ©7- ——The same, Part III + 
416 ipianvaaln Salts [Btope) 10. LIEBLING, EMIL, The Complete STILLMAN, LOUIS ’ 
— 13. DOENHOFF, ALBERT VON, 6 Ad- Scales with Explanatory Notes. Op.13 | 48 —Concentration and Keyboard Fa- 
= vanced Special Studies Adapted to | 161. LINDQUIST, ORVILLE, Whole Tone cility 
= Small Hands Scale Finger Technics. (25 exercises) | 111. STERNBERG, CONSTANTIN 
= 12. ——3 Modern Piano Etudes 166. LOTH, L. LESLIE, Special Exercises First Studies in Polyrhythms. Op. / 
41, FALCKE, HENRI, School of Ar- for Developing Independence of the DUS teers ar See 
peggios Fingers in Piano-Playing 38. Studies in Repetition Technique 

HUDSON, OCTAVIA 80. MORA, FLORA, Método moderno de | 172. TERRY, FRANCES, Fifteen Program = 
F4 130. ——The Child-Garden of Melody and piano para principiantes Studies for the Development of Piano [4 
— Rhythm. (First Lessons in Sight- | 120. PFEIFFER, AGATHA, Pedal Studies Technic, with reference to nuance [4 
— Reading) PHILIPP, I., Exercises for Indepen- and pedalling = 
F 121. ——The Home Normal Course. For dence of the Fingers: 170. Ten Short and Easy Special [4 
= Children’s Work in Music (in 9] 49. Part I Studies = 
— books) 50. Part II 150 Tuneful Tasks, for students of the [4 
= are ue ere a ouide for se Octave Playing for Piano: second grade. (19 studies) = 
= tudy an esson-F rograms 68. ook . WARNER, FRANK H., Time Puzzles [& 
—j 122. Book II. Staff and Keyboard | 69. ——The same, Book II oe eine Studies of Medium 4 
= Drills 70. ——The same, Book III Difficulty = 
«123. Book III. Rhythmical Develop- | 164. POLDINI, EDUARD, Moments Mu- WHITING, ARTHUR = 
= ment sicaux. Op. 80. (25 interpretative Pisniot im Sell Gangtos, 2 Ag = 
e+ 124. ——Book IV. Muscular Development studies) 19 spare Samra Parte: = 
e125. Book V. Special Interpretative | 144. Twenty-five Poetic Studies. Op. 96 20. Date Il = 
— Drills. _Emotional—Action—Lan- | 176. QUAILE, ELIZABETH, First Book i a — 
= guage of Music — Touch — Tone of Technical Exercises WILLIAMS, FREDERICK A, = 
= —Tempo 108. REINHARDT, JACOB, Eight Etudes | 43 Octave and Chord Studies =F 
e+ 126. =< Book. VE Scale-Building and for the Development of the 4th and} 42 ees ond Berea rrlg cues a 
= ictation Exercises Sth fingers IrdS; SIXths) anayocta’ = 
Sj 127. Book VII. Illustrative Music and | 143. RICE, EUSTACE BOND, Synthetic} 16. WRIGHT, N. LOUISE, 12 Etudes = 
= Songs for the Kindergarten. (Suit- Exercises. (14 synthetic exercises— | 15. ——12 Preludes = 
= able for special drills or public school —single hand). For tone-balance, | 109. Studies for Melody and Phrasing [> 
= work) hand - extension, counter - rhythms for the Piano. Op. 90 = 
— 128. Book Nae Music Appreciation and finger-independence 178. ZILCHER, PAUL, Ten Easy Melodi- = 
— Through Story-Studies and Games ROGERS, JAMES H., Development are) Sanakes ; = 
3 129. aagtoes vie ad Oat of Melee Op. 40. 2 books: = 
= nic, Grades qually 5. ——Book I. Scales 2 — 
= adapted for Adult Beginners. 30 6. Book II. Arpeggios PIANO FOUR-HANDS = 
=s Graded Lists of Teaching Material | 18. ——10 Etudes 52. DILLER, ANGELA, and QUAILE, £3 
ES —Grades 1B to5A 71. ——15 Exercises and Etudes on Broken ELIZABETH, First Duet Book = 
= 30. HUSS, GEORGE J., and HENRY Chords 73. Second Duet Book = 
= H., Condensed Piano Technics 7. ——10 Octave Studies 106. ——Third Duet Book = 
Fj 3s A548 = 


VOL. NO. 


775 


1420 
779 


422/423 
309 


874 


323 
963 
601 


325 
877/878 


43 
381 


295/296 


550/551 


130 
600 


748 
173 


903 


45/46 


47 


271 


627/628 


692 


763/765 
359 


647 
983 


393/394 


A 580 


12603MC_ 479 «| 


SCHIRMER’S LIBRARY 


of MUSICAL CLASSICS 
COMPOSITIONS FOR PIANO SOLO, EXCLUSIVE OF STUDIES 


GRIEG, E. (continued) 
Op. 54. 6 Lyrical Pieces. 
Volume V (Oesterle) 
Op. 55. Second Peer Gynt Suite 
Op. 68. 6 Lyrical Pieces. 
Volume IX (Oesterle) 


GURLITT, C. 

Op. 54. Six Sonatinas. 2 vols. 

Op. 101. Album-leaves for th- 
Young 

Op. 104. Fleurs de Champs. 
Twelve little salon pieces in 
dance form 

Op. 107. Buds and Blossoms 

Op. 112. Feuilles Volantes 

Op. 113. Mimosen. Twelve 
characteristic pieces 
(Klauser) 

Op. 140. Album for the Young. 
20 pieces 

Op. 148. Novelletten. Twelve 
little salon pieces. 2 volumes 


HANDEL, G. F. 
jAlbum. 22 Favorite Pieces 
(Buonamici) 
12 Easy Pieces (von Biilow) 


HAYDN, J. 
720 Sonatas (Klee-Lebert). 
2 volumes 


HELLER, STEPHEN 

Op. 78, 80. Promenades d’un 
solitaire. 2 volumes 

Op. 81. 24 Preludes 

Op. 82. Flower-, Fruit- and 
Thorn-pieces 

Op. 119. 32 Preludes (Oesterle) 


HENSELT, A. 
Album. 11 Selected Pieces 


HOFMANN, H. 


Mood-pictures, Op. 88. 
11 Easy Pieces 


HUMMEL, J. N. 
Selected Compositions 
(Klauser). 2 volumes 
+The same, in 1 volume 
2 Concertos, Op. 85, 89 


HUNTEN, F. 
Rondos. Op. 21, 30, 48, No. 2 
(Klee) 


JENSEN, A. 
Album. 25 Pieces. 
(Spanuth) 
{+The same, in 1 volume 
Op. 17. Scenes of Travel 
(Oesterle) 
Op. 32. 25 Etudes. 3 volumes 
Op. 33. Songs and Dances. 
20 pieces (Bassford) 
Op. 44. Eroticon. 7 pieces 
Op. 45. Wedding Music 


KJERULF, H. 
Album. 30 Selected Pieces 
(Klauser). 2 volumes 
{The same, in 1 volume 


KOHLER, L. 
Sonatina Album (K@éhler) 
The same. (Abridged edition) 
KRAUSE, A. 
Op. 1. 3 Easy Sonatas 
(Scharfenberg) 
Op. 4. 18 Practice Pieces for 
Beginners 


2 volumes 


Volumes Marked (+) may be obtained in Cloth Binding. 


A Complete Catalog of Schirmer's Library of Musical Classics will be mailed if desired. 


G. SCHIRMER, INC., NEW YORK 


VOL. NO. 


52/53 


365 
566/567 


939 


940 


1415 
989 


598/599 


910 
911 
917 
341 


1033/34 


1369/70 


861 
128/129 


57 


1240/41 


1245/46 


1280/81 


1461 
1497 


558 
61/62 


59 
58 


1171 


1492 


KUHLAU, F. 
Sonatinas (Klee). 
KULLAK, T. 
Op. 62, 81. Scenes from Child- 
hood (Klauser) 
The same, in 2 volumes 


KUNZ, K. M. 
Op. 14. 200 short 2-part Canons 


LANGE, G. 
Op. 292. Maytime of Life. 
6 easy parlor pieces 


LESCHETIZKY, TH. 
Album (Hughes) 


LICHNER, H. 
9 Sonatinas. Op. 4, 49, 66 


LISZT, F. 
Album. 15 Pieces (Spanuth). 
2 volumes 
{The same, complete in 1 volume 
jAnnées de Pélerinage (Joseffy), 
Vol. I. Premiére année (Suisse) 
+The same. Deuxiéme année 
(Italie) 
{The same. Venezia e Napoli 
(supplement to 911) 

Consolations, Nos. 1-6; Liebes- 
triume (Three Nocturnes) 
(Joseffy) 

{tRhapsodies hongroises. Newly 
revised edition (Joseffy). 
2 volumes: Vol. I, Nos. 1-8; 
Volume II, Nos. 9-15 

Soirées de Vienne (Friedheim). 
2 volumes 

Sonata, Bm. (Joseffy) 

24 songs by Schubert. Tran- 
scribed; with German and 
English text added. 2 volumes 

{The same. Complete in 1 vol. 
{Wagner-Liszt Album. 
9 Transcriptions from 
Wagner’s operas 


LITTLE CLASSICS 


2vols. (Vol. I, 34 easy pieces; 
Vol. II, 33 easy pieces) 


LITTLE PIECES FOR 


LITTLE PLAYERS 


(Lauterbach.) For 1st and 2d 
grades. 2 volumes 


LOW, JOSEPH 
Flowers of melody. 
Books I and II 


MACDOWELL, EDWARD 
Sonata tragica in G m. (Edited 
by E. Hughes) 
Op. 32. Vier Kleine Poesien 
(Four Little Poems) 


MENDELSSOHBN, F. 

Op. 72. 6 Pieces for Children 
(Kullak) 

2 concertos, with 2d piano in 
score (Op. 25, G m.; Op. 40, 
Dm.) (Ruthardt.) 2 volumes 

tMiscellaneous Compositions, 
Op. 5, 7, 14, 16, 33, 72, An- 
dante and Presto (Kullak) 

{Songs without Words 
(Sternberg) 

Piano accompaniment (Para- 
phrase of Orchestral wind- 
parts with timpani) to violin 
concerto in E m. 

Op. 54, 82 and 83. Variations 
(Edited by Edwin Hughes) 


2 volumes 


VOL. NO. 


182/183 


614/615 
280 


661 
662 
663 
664 
665 


964 
382 
1304 
1305 


1306 
1256 


726 
859 


1430 


MOSCHELES, I. 


Selected compositions 
(Scharfenberg). 2 volumes 


MOSZKOWSKI, M. 


Album. 26 Pieces. 2 volumes 
{The same. Complete in 1 vol. 
5 Spanish Dances 


MOZART, W. A. 
Concerto, D m. (Kullak) 
(2d piano in score) 
Concerto, C (Bischoff) 
(2d piano in score) 
Concerto, Eb (Bischoff) 
(2d piano in score) 
Concerto, C m. (Bischoff) 
(2d piano in score) 
Concerto, D. Coronation con- 
certo (Rehberg) 
(2d piano in score) 
Fantasias and Rondos 
(Buonamici) 
12 Selected Pieces (Klee) 
719 Sonatas (Epstein). 2 volumes 


{The same. Vol. I 
{The same. Vol. II 

19 Sonatas (Epstein). Span. text 
OESTEN, T. 

Op. 61. Mayflowers. Easy 


pieces for children (Oesterle) 
Op. 276. White Roses 
OLSEN, OLE 


Petite Suite. Edited and 
fingered by Oesterle and Deis 


1262 TPIANIST’S ANTHOLOGY 


A collection of 28 favorite 
pieces selected and edited 
by L. Oesterle 


1277 tPIANIST’S FIRST AND 


SECOND YEARS (Oesterle) 


1265 {PIANIST’S SECOND AND 


1144 


1396 


1128 


369/370 


1474 


Prices will be quoted on request. 


THIRD YEARS 
A collection of pieces graded 
and fingered (Oesterle) 


PIANIST’S TREASURY 


A collection of moderately 
difficult pieces for the piano 
(Scharfenberg) 


PONCHIELLI, A. 


Dance of the hours. Ballet from 
the opera ‘‘La Gioconda”’ 


RACHMANINOFF, S. 


jAlbum. 8 Favorite Pieces 


RAFF, J. 
Album. 16 Selected Pieces. 
2 volumes 
{The same. Complete in 1 vol 


REBIKOV, V. I. 

Op. 31. Silhouettes. 9 child 
hood pictures (Edited ar 
fingered by Carl Deis) 


REINECKE, C. 

Op. 47. 3 Sonatinas 
(Scharfenberg) 

Op. 77. Home Music. 
18 easy pieces (Oesterle, 

Op. 88. Maiden Songs. 
11 pieces (Oesterle) 

Op. 107. A New Music-book for 


Small Folks 


aceecine 


reru neste pres eras urese 


